BCE& HEUMCTbIX AYXOB eXWUAHWHO nopoxaeHie. MpuayLlas MbICMb HE YepBb N HEYCbINato-
LUii 1 He exuaHa nu ectb?» [LuT. 3a: 4, 147].

3ycTpivaloTbCa y MUCIIMTENS NOCUMaHHS | Ha CUpeH, | Ha bornHio AHaHke. T.lLeBuyk
CTBEPOXYE, WO «0bpa3 AHaHKe CPUAMAETLCS HUM SIK MeTadopuyHa AediHiLis rapMoHii
CBITOYCTPOIO B 3HAYEHHI KU3HWY, «BBYHO TEKYLLETO UCTOYHWKA®, TOTOKHOrO PUMCHKOMY
00pasy ®nopw, i BXNBAETLCS B aCneKTi HEBif'EMHOTO CMiB3BYYYSt KpaCMBOrO M KOPUCHOMO
y BCECBITi. CUpEHM X, HaBMaKM, BUCTYNAOTb YOCOBNEHHSIM PYWHIBHOI CUMu, WO NigKOpioe
BOMIO NIOAVHN, 36MBaOYN 3 NPaBESHOr0 XMTTEBOTO WNaxy» [4, 148].

HaTomicTb 30BCiM iHLWE CMUCNOBE HaBaHTaxeHHs BiaBeLeHO 6oruHi Myapocri, sky
MUCbMEHHWK Ha3uBae abo Ha pumcbkuin MaHep — MiHepBow, abo HamaraeTbes
NpuB'a3aTh ii 40 abCTpaKTHOTO MOHATTS AaBHLOrpeLbkoi inocodii — Codii. MonosHa
ifes Lboro obpasy nonsrae «y cnpaBXHbOMY XPUCTUSIHCLKOMY HaMOBHEHHI iaei MyapocTi
cnigyBaHHs cBoiin npupogi» [4, 150]. B ognin nnowmHi 3 MiHepsoto 3HaxoauTbes i 06pas
Actpai sk yocobneHHs cnpaBeasnBocCTi.

OTxe, 3BepHEHHsI o 00pasiB XiHOK i3 6ibniiHOI niTepaTypu, aHTU4HKUX BorvHb, Npea-
CTaBHWUb [EMOHOMONYHOMO CBITYy Oo03Bonse [puropito CkoBopoai rmublie poskpuTy
noacbki Bagu (4pi6’s3koBiCTb, 3a3ApicTb, MAPHOBIPCTBO, HULICTL Ta iH.), MPOTUCTaBNAI-
4M iM HalKpaLli puCK NEpCOHaxiB TBOPIB (Taki, K AYXOBHICTb, MyAPICTb, MYXHICTb, Ca-
MOXEPTOBHICTb, CMPaBeanMBICTb TOWO). A BAane MOEAHaHHS PEnpEe3eHTaHTOK PisHMX
CBITIB y MEXax OAHOro NiTepaTypHOro TBOPY He TiNbKM HE CynepeyuuTb aBTOPCHKOMY
3aymy, a HaBnakw, NigKPECNOe MakCTEPHICTb, HEMOBTOPHICTb, BUCOKWI PiBEHb BOMOAiH-
HSl XYZOXHiM CIIOBOM MUCbMEHHUKOM A7151 BOCSTHEHHS MOCTaBNEHOi MeTH, Ans pisHOBIY-
HOTO PO3KPUTTS Lin0BKX OCID, ANS BiAYYTTA NEBHOI 06K, iICTOPUYHOTO NpoLeCy.
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OCOBUCTICHWA MIAXIia NPOSBY OHIPUYHKX BI3IN
Y TBOPI HINA 'TEAMAHA «KHUIA KNAOBMULLIA»

MisHaHHs BRacHoro «S» y cheHTesiitHomy TBopi Hina Melimana «Kura knaposuiay
PO3KPUBAETLCA Y NPOLIECi CTAHOBNEHHS 0COBMCTOCTi ronoBHOro repost Hika, BUCTynatoum
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BMLLIOKO hOPMOI0 BifoBpaxeHHst 06 €KTUBHOI peanbHOCTI, 3HaTHICTIO CBIZOMOCT iHAMBILY-
yMy nisHaBaTV AOBKINMS B 10ro 6araToBUMIpPHOCTI.

BaromicTb OkpecneHHs ocobucTicHoro nigxogy y Teopi H. leiivana «KHura knagosuiuay
BinaHaunB Tpeeop KapncoH (Trevor Carlson). Mpu UsOMy yBary akLEHTOBaHO Ha MEBHMX
HacTaHOBax rofoBHOMY MepcoHaxy, 3okpema: «Go out into the world. Create your own life.
Be the hero of your story. Make mistakes and get back up. Those who raised you have
already lived their lives. Now...it is your turn.Good luck» [1] / «Buxogp y cBiT. Teopu cBOE
BnacHe xutTs. Byab repoem cBoei icTopii. Pobu nomunku ta nosepranics. Ti, XTO BUPOCTUB
Tebe, Bxe NPOXUNM CBOE XUTTA. Tenep... TBOs Yepra. Ycnixis» [nepeknag — O.T.].

OcHoBHuIn nepcoHax TBOpY Hik NpoxoauTb BCi €Tanu CTAHOBNEHHS BRACHOI iHAMBI-
[yanbHOCTI Mig BMAMBOM 30BHILIHBOMO CepefoBulia i HenepenbavyBaHUX KUTTEBNX
cutyauin. Lle Te 6a4eHHs B3aEMONoB'a3aHuX i 6arato B HOMY B3aEMOLOMOBHIOKYMX MO
i IBULY — SIK peanbHuX, TaK i BUragaHux, WO NpOsSBASTLCS Y CMyTKY, PagocTi, abo x
HaBITb CTPALLHWX | MOTOPOLUHWX XUTTEBUX NOiAX. ENeMeHT CTaHOBNEHHs 0coBUCTICHO-
ro nmigxogy Buokpemuna lonni bnek, cnisaBTopka KHurM «XpoHikn Crnangepsika» («The
Spiderwick Chronicles»): «The Graveyard Book is endlessly inventive, masterfully told
and, like Bod himself, too clever to fit into only one place. This is a book for everyone.
You will love it to death» [2]. «KHura knagoeuLa» HeCKiHYEHHO BUHaXiAnuBa, MancTepHo
po3kasaHa i, sk i cam bog, HagTo posymHa, LWob ii MoxHa Byrno BMICTUTM NnLLE B OGHOMY
micui. Lle — kHura ans koxHoro. Bu 6ygete nobutu e go cmepti» [nepeknag — O. ).

H. l'e/iMaH Hapinse ronoBHOMO repost YyTTEBO-EMOLLHMMI XapaKTepucTMkamm, siki —
Ti€t0 UM iHLLIOK MIpOI0 — BNNMBAOTL Ha NPOLEC CTaHOBMEHHs ocobucTocTi Hika. beanepe-
PBHICTb 3a3Ha4YeHOr0 MPOLECY i BMiHHA NpucTocyBaTncs A0 OyAb-AKuX XUTTEBUX 0bCTa-
BMH [JOMOMarae MarneHbkoMy XmOn4YuKy BUXKMTM B CKNaHUX YMOBaX peanbHoro i notomnbi-
YHOTO XMTTS, HabyTW BMIHHS MpUAMaTX CaMOCTIMHO pilleHHs, ByTW BignoBiganbHUM.
Takum YnHOM, aBTOp (PEHTESINHOrO TBOPY (HOPMYyE AMNS roNOBHOMO NEPCOHaXa HeouiKy-
BaHi cuTyaLji, ninaaloun ioro pisHM BUNpoByBaHHAM. H. 'eitMan HibW HaByae ManeHs-
koro Hika BCiM nepram XWTTeBOi MygpocTi. Tak, xuTTeBui gocig Caiinaca, Buutens
Hika, cTocyeTbcs baraTbox NOCTynaTiB; 30Kpema, BiH MigKpPecnioe BaXnuBicTb ocobucTic-
HOrO acnekTy, OCKiNbKA, HE3BaXalo4M Ha Te, L0 JIOAMW IHKONMKM JyMatoTb, WO B iHLLOMY
micyi BoHM OyayTb Ginbl wacnweiwi, ane kyau 6 noguHa He noganacs Bin cebe Bce
OOHO He BTevel «...the people who believe they'll be happy if they go and live
somewhere else, but who learn it doesn’t work that way. Wherever you go, you take
yourself with you» [3, 104] / «...ntogu, sk BipATb, Wo OyAyTb WACNVBI, SKLLO NigyThb XUTH
B iHWWe MiCLe, ane XTO NpOWLIOB Yepes L€, 3HatoTb, WO Le He Tak. Kyau 6 Bu He niwnw,
BM BCtoau 6epeTe cebe 3 coboto» [nepeknag — O. T].

Kpisb oHipnuHi Bisii H. ['eitan onucye BiauyTTa nepcoHaxis «KHUrM knagosuuiay.
Baxnwueoto anst Hika ctana 6e3kopucnuea apyx0a 3i Ckapnet, nobynosaHa Ha foBipnu-
BMX B3aEMOBIOHOCMHAX ABOX H0Bpux Apy3iB. CnpaBxHiil Apyr, SKMA HE € TiHHI, SK Ha
nepwmiz nornsig, yBi cHi 3panoca Ckapnet: «At first | thought you were a shadow or
something. But you look like you did in my dream. You sort of came into focus» [3, 225] /
«Cnoyatky 9 nofymana, Lo TU SKach TiHb. Arne Ti BUrNsgaB CpaBXHIM Y MOEMY CHi. Tu
Hi6n nonas y dokyc» [nepeknap — O. I']. T naw’sTb Hanosro 36eperna xopoui it ickpasi
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Ckaprer BigBioyBana knagosuile: «Scarlett was thinking about the afternoon’s events as
she lay in bed that night .... She had been there, in that graveyard, when she was little.
That was why everything had seemed so familiar» [6, 218] / «Toro Beyopa Ckapnet
pymana npo BevipHi nogii, nexaum y nixky .... BoHa 6yBana Ha knagosui manoto. Ocb
YoMy BCe 3aaBanocs Takum 3Hanomumy [nepeknag — O. T,

OHipuuyHi Bisii NPOSBMNNCA B HOCTANbIIYHNX HaBIiOBAHHSIX, NEPENMITAYMCh BOAHOYAC
3 YABHUMU (PaHTa3igMN 11 NPUEMHUMU AyMKaMK, ki oropTani CkapneT, BiiTBOPHOKOYMCh Y
ii cHoBuaiHHAX: «In her mind she imagined and she remembered, and somewhere in
there she fell asleep, but in sleep she still walked the paths of the graveyard» [3, 218] /
«[lecb NOMiX AyMOK, YABASAOYM | 3ragyloun, BOHA 3aCHyna, i yBi CHi it 4OCI rynsana gopik-
kamu knaposuway [nepeknag — O.T.]. HaBitb yBi CHi BiguyBanocs, wo cnoragy dynu
HaA3BMYalHO CBITNI i 6E3MEXHO MO3WTMBHI, HIGK BCe Oyno BinuM aHeM, a He y HiYHWI
vac: «It was night, but she could see everything as clearly as if it were day» [3, 218] /
«byna Hiv, ane BoHa 6ayuna Bce Tak, Hibuto 6yB AeHb» [nepeknag — O.T.]. Tak, kpisb
CHOBMAiHHEBI No4yTTs H. [eliman 3manbosye nepiuy 3ycTpid Hika 3i Ckapner, konv BiH He
Biapasy 30arHyB, XTO L€, i BiH noayMku cebe 3anuTaB: un CkapneT cHoxoautb? | cnpasgi,
BOHa, Baratouucb, nigteepauna: «Are you Dreamwalking? | think I'm dreaming, she
agreed» [3, 218] / «Tu xoguw ysi cHI? — [lymato, O TaK, CHOXOZXY, MOroAMnacs BoHa
[nepeknag — O. I".]. TakuM YUHOM, CHOBUZAIHHS NEPENNITAIOTLCS 3 OHIPUYHOIO PearbHICTIO,
i CKNagHO 3pO3YMITM UM Lie COH, YK CPaBXHSA peanbHICTb.

YyTTEBO-EMOLLiVHI NEpeXMBaHHA ManeHbKoro Xnonyuka Hika nposiBnsoTbes y CHOBU-
AiHHEBMX Bisiax nig BnnuBom CHoxopiHHA: «He was exhilarated and exhausted: he had
felt barely in control of the Dreamwalk, had been all too aware that there was nothing else
in the dream but Nick» [3, 189] / «BiH ByB 0gHOYaCHO LaCnUBMiA | BUCHaXeEHWN. | nedb-
nepb BigYyBaB KOHTPOIb Hag CHOXOZIHHAM, i pO3yMitoum, O YBi CHi He Byno Hikoro, KpiM
Hboro i Hika» [nepeknag — O.T.]. Y KOHTEKCTi 3a3Ha4eHOro yutay posymie, WO YBi CHI
4acTo BMPILLYIOTLCS PisHi NpobnemHi XUTTeBI cuTyauii. 3Baxatoum Ha Ue, Hik BiguyBae
NeBHe NONETLUEHHS i 3a0BOMEHHS COO0K0 — OMY BAANOCS yBi CHi BUPILUMTY NpobrnemMHe
MUTaHHS, Ha sIKe CKMagHo Byno 3HaNTX BigNOBIab.

TaKkiM Y1HOM, y theHTesiltHoMy poMari «KHura knagosuwa» H. leiiMaH poskpusag noe-
TamnHui 0coBUCTICHUA MPOLIEC CTAHOBMNEHHS 11 PO3BUTKY MaEHbKOMO XOMYMKa, sIKWi NisHae
CBIT Kpi3b YyTTEBO-eMOLLiiHI 6apBy y ioro GaraTorpaHHOCTi, HenepeadadyBaHOCTi 1 HEOMIKY-
BaHOCTI SBWLL i MPOLIECIB, MO3NTMBHWX | HEraTWBHUX BMAMBIB HA (HOPMYBaHHS OCOBUCTOCTI
MIOAVHM Ha LWNsXy A0 OMpisHOT MeTw. IMpyn ubomy Hik HabyBae [ocBiay, BMiHb i 3HaHb, LLO 1
[O0MOMOITIO oMy MOAONAaTH Henerki BunpobyBaHHs [oni, ChopMyBaTUCS Ik 0COBUCTICTb.
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