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ПЕРЕДМОВА
Навчальний посібник «Культура усного й писемного мовлення: матеріали для самостійного опрацювання до підручника Speak Out Upper Intermediate» призначено  для студентів  другого (магістерського) рівня вищої освіти галузі знань 01 Освіта, спеціальності 014 Середня освіта (Мова і література (українська, англійська)). Посібник має чітку структуру і складається з чотирьох розділів. 

У першому розділі самостійно укладено словник лексем і термінів до теми, лексичні вправи сприяють подальшому контекстному розумінню такого матеріалу при читанні та аудіюванні, а дібрані граматичні вправи (вживання інфінітива, дієприкметника, особливості вживання означальних сполучників та займенників) допоможуть повторити вивченого матеріалу на основі цієї лексичної теми.

Другий розділ присвячено ефективним стратегіям усного й писемного мовлення, а саме запропоновано план опису картини чи фотографії, рекомендовано певні фрази й лексичні звороти, а також адреси веб-сайтів, завдяки яким студент самостійно зможе вдосконалити свої навички й вміння опису картин і фотографій. Цей розділ містить список найвідоміших художників Європи та їхні картини. 

Третій розділ охоплює тексти для читання, які відповідають просунутому рівневі володіння англійською мовою. Крім того, після кожного з текстів розміщені завдання для контролю розуміння.
Четвертий розділ пропонує ідеї для самостійної роботи, які можуть бути використані, як викладачем при підготовці до заняття, так і для самостійної роботи студентів. Тут запропоновано завдання для індивідуальної роботи (перелік назв презентацій), для роботи в парах, групах (обговорення, дискусії, укладання діалогів), а також перелік тем проектів про мистецтво. 

Навчальний посібник допоможе магістрові ефективно організувати свою самостійну роботу з поданої теми та здійснити самоконтроль здобутих знань.
Part I

ART VOCABULARY
Art equipment: artist, atelier, brush, canvas, charcoal, clay, crayon, daub, decorate, draw, easel, engraver, etch, fire, frame, gild, illustrator, ink, kiln, master, mix, model, mould, oil, oil paint, paint, painter, palette, pastel, pavement artist, pencil, pigment, pose, printmaker, screen-print, sculpt, sculptor, shade, sitter, sketch, smudge, splatter, spray paint, stencil, studio, tempera, work.
Artwork and techniques: altarpiece, artwork, batik, brass rubbing, bronze, calligraphy, cartoon, carve, carving, cave painting, ceramic, cityscape, collage, decorate, diptych, draw, embroidery, engraving, etch, etching, finger-painting, fire, frame, fresco, genre painting, gild, glass-blowing, gouache, graffiti, hologram, icon, illustration, ink, kinetic art, landscape, limited edition, line drawing, mix, model, mural, needlecraft, oil painting, origami, performance art, photograph, photomontage, pointillism, portrait, pose, pottery, printing, screen-print, sculpt, sculpture, seascape, self-portrait, shade, silhouette, sketch, smudge, splatter, stencil, still life, tapestry, townscape, triptych, watercolour.

Describing art: abstract, background, brushwork, classical, composition, contrast, depict, depth, design, detail, execute, figurative, figure, finish,foreground, harmony, highbrow, inspiration, kitsch, likeness, lowbrow,  masterpiece, minimalist, modern, monochrome, muse, nude, old master, palette, perspective, pose, realistic, represent, representational, reproduction, scene, sepia, shading, sombre, study, style, subject, surreal, symbolic, tableau, vibrant, viewpoint, vivid.

Styles of art: abstract, academicism, the avant-garde, baroque, classicism, Dada, eroticism, expressionism, formalism, futurism, Gothic, Impressionism, kitsch, mannerism, modernism, naturalism, neoclassical, pop art, postmodernism,  primitivism, realism, renaissance, rococo, romanticism, socialist realism, surrealism, symbolism.

The art world: art gallery, artwork, auction, auctioneer, auction house, auction room, bid, collect, collection, collector, commission, connoisseur, conservator, critic, curator, display, exhibit, exhibition, frame, gallery, hang, installation, lot, outbid, patron, private view, promoter, residency, restoration, restore, retrospective, show,  showcase, view.

Vocabulary Exercises
Exercise 1. Match the words with their definitions: 
	1. art gallery
	a. to offer to pay a particular price for something, especially at an auction

	2. auction
	b. an event that presents somebody’s abilities or the good qualities of something in an attractive way

	3. bid          
	c. a building where paintings and other works of art are shown to the public

	4. exhibit
	d. a piece of modern sculpture that is made using sound, light, etc. as well as objects

	5. installation
	e. a public event at which things are sold to the person who offers the most money for them

	6. retrospective
	f. to show something in a public place for people to enjoy or to give them information

	7. showcase (for sbd/smth)
	g.a public exhibition of the work that an artist has done in the past, showing how his or her work has developed


 Exercise 2. Complete the sentences. Use the words from the list below.
shade, palette, artist, etch, decorate, brush,  pose
1. In Paris she met a group of young           : poets, film-makers and painters.
2. Apply the paint with a fine    .

3. They         the room with flowers and balloons.

4. Greens and browns are typical of Ribera's         .

5. What do the         areas on the map represent?

6. The delegates       for a group photograph.

7. A security number had been         on the car window as a protection against theft.

Exercise 3. What kind of artwork or techniques are shown in the pictures?
№1 
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READ THE DEFINITIONS.
· ‘The arts’ [pl.] covers everything in the network. It means art, music, theatre, literature, when you think of them as a group. The Arts are also subjects you can study at school or university that are not scientific, such as languages, history or literature: an arts degree, take an interest in the arts.
· ‘Art’ [uncount.] is the use of the imagination to express ideas or feelings, particularly in painting, drawing or sculpture: an art teacher, an art gallery.
· ‘The picture’ is a more general term, and can be a photo, a painting, a drawing. 
· ‘Drawing’ is dry (e.g. using a pencil or pen). Drawings are made by using LINES.

· ‘Painting’ needs paint and a brush.  Paintings are done by using SMUDGES or STAINS.

· An artist may also be called a painter. A painter can also be the person who paints your house. So, all artists are painters but not all painters are artists!

· There is a difference between “It’s a very interesting work” (one painting) and “I really like her work” (everything she does).
· Mural  is a painting, usually a large one, done on a wall, sometimes on an outside wall of a building.
· Graffiti are drawings or writing on a wall, especially humorous, rude, or political, in a public place where it does not belong.
Exercise 4. A. Choose the best option.
1. an art / arts critic

2. an art / arts degree

3. stolen works of art / arts

4. modern art / arts

5. an art / arts exhibition

6. a bachelor of art /arts

7. performing art /arts

8. an art / arts lover

9. American art / arts

B. Choose the correct option.

1. Getting him to go out is quite an art/ the arts.
2. At school I was quite good at art / arts, but hopeless at science.
3. Have you read the art / arts page in The Times today?
4. Shakespeare was skilled in the art / arts of poetry.
5. Edvard Munch's "The Scream" is a famous Expressionist painting / drawing.
6. When we bought the house, we had to do a lot of painting/ drawing and redecorating.

7. She ornamented her letters with little paintings / drawings in the margin.
8. They are murals/graffiti depicting Aesop’s fables.

9. In restoring this church curious mural /graffiti paintings were discovered.

10. The subway was covered in murals/graffiti.

11. Someone had scrawled murals/graffiti all over the school walls.

12. Murals/graffiti are mostly scratched on the rocks by visitors or worshippers at the holy places.
Exercise 5. Cross out the word which is not possible in each sentence.
1. He is one of the greatest painters / sculptures / artist of the nineteenth century.

2. We saw a wonderful exhibition / performance / art gallery of her work.

3. I’ve just bought a very unusual painting / sculpture / renaissance.
4. Frida Kahlo painted fifty-five self-portraits / embroideries / potteries.
5. Busker / illustrator / pavement artist draws pictures on the road to earn money from passers-by.
Exercise 6. Use these words to complete the sentences below:
watercolours, still life, portrait, abstract, landscapes, oils

Probably the most famous (1)… in the world is the Mona Lisa in the Louvre. Van Cogh was famous for his (2) … of the countryside around Arles in the south of France. Picasso’s early work was representational, but he soon developed an interest in (3) … art. Many (4)… paintings contain a bowl of fruit and a bottle. If you use (5) …, it is easier to correct a mistake than if you use (6) …  .

Exercise 7. Use these words to complete the text below:

exhibition, collectors, critics, paintings, gallery, artist

My sister’s an (1) … . Her (2) … are quite unusual but people seem to like them. Until recently she just exhibited her work in local bars and restaurants but last week a (3) … in London contacted her to say they wanted to put on an (4)… of her work. The art (5)… from all the national newspapers will be there, so she’s hoping she might get some publicity. There’ll probably be quite a few private (6) … there too, so she might make some money for a change!
Exercise 8. Match the following words with the pictures:
№1                                                                              №2
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Exercise 9. Complete the chart.

[image: image14]
Exercise 10. Choose the correct missing expression or sentence to complete the mini-dialogues.

1.  X: Did you like the new murals in our town?
       Y:           .

A  I don’t.

B  So did I.

C  Not really.

2.  X:         .

     Y: Neither do I.

     X: I’m glad you agree.

                      A   I’d love to see the new gallery.

           B   I don’t fancy going to this exhibition tonight.

           C   I really hate visiting museums.

3. X: Do you mind if I take a picture of this painting?

    Y:        .

    X: Thank you.

                     A   Not at all.

                     B   Actually, I do.

                     C   I’m not sure.

4. X: I think graffiti is an interesting form of artistic expression, don’t you?

    Y:        .

     X: So why do so many people think otherwise?

                       A   In fact, nether do I.

                       B   I couldn’t agree more.

                       C  I’m afraid so.

5.  X: So, how was the exhibition?

     Y:        .

     X: That’s a shame!

                  A   I’m afraid I missed it.

                  B  I really like the nature photographs.

                  C  It was terrific.

6. X: Do you fancy going to the art festival?

    Y:        .

    X: So, let’s meet up in an hour in the festival centre.

                   A  I can’t see why not.

                   B I’m afraid not.

                   C Me too in fact.

7.  X: The murals were wonderful, weren’t they?

     Y:       .

      X: Absolutely. I wouldn’t mind seeing the two again.

                     A I wasn’t sure about the street theatre.

                     B And so were the street performances.

                     C To be honest, I didn’t like any of them.

8.  X: Mum, I’m off to the cinema.

     Y: OK.       .

                         A   Take care.

                         B That’s very kind of you.

                         C So will I.

Exercise11.  Complete the text using the words in the box.
	afraid, amusing, anxious, ashamed, embarrassed, nervous, ordinary, shy, enjoyable, sympathetic, tiresome, typical, usual


Culture Shock

Penny, a friend of mine, has just got back from a trip to Japan. It was a very enjoyable experience but there were occasions, she says, when the degree of formality shown by her hosts led to the moments of cultural confusion. At times, she even felt (1) … about the mistakes she made. For example, it is (2) … for Europeans to call each other by their first name; however, this is not the (3) …. way of addressing people in Japan. Now, because Penny was (4) … to show everyone how friendly she was, she called everyone by their first name. Most people could tell she was a foreigner and were (5) … but others became quite angry and showed little sympathy. Penny is not at all (6) … – she loves meeting new people. But after the first few misunderstanding, she was (7) … to say anything in case she offended someone.

At first, Penny found bowing to people quite (8) … – she is, after all, an actress. But after a while, having to bow to everyone you meet became rather (9) …  .

I myself am quite an experienced traveller but I would feel really (10) … about putting my foot in it in Japan because there, even (11) … people observe the most elaborate rules of social behaviour. Silence, for example, is nothing to be (12) … of in Japanese culture, but in the West we get rather worried if there are even short periods of silence at social gatherings.

Exercise 12. Complete the article. Use words formed from the words in brackets.

SCIENCE OR ART?

As a student, my dream was to go to university and study to become a (science) scientist. The fact that I became a musician was quite (1) (accident).

It all started when my parents bought me a second-hand piano when I was twelve years old. It was old and not very (2) (expense). I must admit I had no idea how to play it and I was absolutely (3) (fury) at my dad for not getting me that bike I wanted! The piano wasn’t even my favourite instrument. I much preferred the guitar, like most teenagers.
My (4) (music) ability was discovered by my first teacher, who was very encouraging. She had been a (5) (profession) musician and I must say she was a very inspiring and (6) (origin) teacher. She was a very talented (7) (piano) and in her youth, she had played in many (8) (fame) orchestras. She was very patient and cheerful, even when she was (9) (critic) of my mistakes. When the time came for me to decide on what to do at university, my parents gave me complete (10) (free) to choose what I wanted. In the end, I followed the footsteps of my great teacher.
REVISING GRAMMAR
Exercise 13. Complete the article. Use the correct form of the verbs in brackets.

PABLO PICASSO
From the age of seven, Picasso started having (have) artistic training from his painter father. He was very keen on (1) … (paint) and it was obvious that he was very good at it. He began (2) … (miss) classes at school and insisted on (3) … (paint) pictures instead. His father saw the thirteen-year-old Picasso painting like a master, so he gave up (4) … (paint) in order to help his son become a great artist. Picasso’s father then persuaded the art academy (5) … (allow) his son to take the entrance exam. Later, he decided (6) … (send) the young artist to Madrid’s Royal Academy. Thus, at the age of sixteen, Picasso started (7) … (go) to classes in Madrid. However, he disliked formal instruction, so he soon stopped (8) … (turn up) for classes and spent hours in the Prado Museum instead.

Exercise 14. Complete the text. Use a determiner in each gap.
Very (1) … people know the real inspiration for cubism, the most important art movement of the 20th century. Almost (2) … seems to believe that cubism was created by Pablo Picasso and George Braque, who were (3) … painters. However, (40 … can be further from the truth. In the late 19th century another French painter, Paul Cezanne, painted a (5) … of landscapes, (6) … of which greatly influenced Braque and Picasso. (7) … of these two painters ever tried to hide this fact. Yet, in the past, almost (8) … book about cubism tended to concentrate only on Picasso’s and Braque’s achievements, making (9) … reference to Cezanne’s influence. Over the years (10)… authors have tried to correct this inaccuracy, but to (11) … effect; most people know very (12) … about Cezanne himself, let alone his work. Nowadays, however, (13) … can dispute (14)… Cezanne’s influence on early cubism or the importance of this art movement.
Exercise 15. Complete the text. Use relative pronouns or adverbs.
VAN GOGH: THE SADNESS WILL LAST FOREVER
Van Gogh was a Dutch painter whose work has had a huge influence on 20th century art but (1) … was not appreciated during his lifetime. His paintings, (2) … are known for their vivid colours, have a very distinctive style. (3) … beholds one of them can’t help but be moved. And today, his works are priceless –  (4) … they come up for auction, they sell for millions of pounds. (5) … he painted – self portraits, landscapes, portraits or sunflowers – is worth a lot of money today.

In his early childhood, Van Gogh traveled between The Hague and Paris, after (6) … he taught in England. In 1885, (7) he was thirty-two, he painted his first major work, The Potato Eaters, (8) … was quite a dark work. In his next works, he began to use the vivid colours for (9) … he became famous.

In 1886, he moved to Paris, (10) … he discovered the French Impressionists.

The reason (11) … they were called this was after a painting by Claude Monet (12)… was called Impression – Sunrise. Van Gogh’s brother, Theo, (13)… was a great influence on Van Gogh, had a large collection of Impressionist paintings.

On 27 July 1890, aged thirty-seven, Van Gogh shot himself; he died two days later. His brother Theo, (14) … was at his side at the end, said his brother’s last words were: the sadness will last forever.
PART II

WRITING and speaking STRATEGIES
DESCRIBE A PAINTING ACCORDING TO THE PLAN:

1. The subject of a painting (what is depicted in it).

2. The composition (how space is arranged) and the colours.

3.  The details.
4. The impression made by the picture.

USE THE TOPICAL VOCABULARY:

1. To begin with, you should say that the painting belongs to a particular genre. It can be the portrait, the landscape (seascape, townscape), the still life, the genre scene, the historical/ mythological painting.
To begin with, this painting is a portrait which belongs to the brush of (…. the name of the painter)

1.1. If you remember some information about the painter, say it then.

This artist lived in the ……century and worked in the style known as Classicism, Romanticism, Realism, Impressionism, Surrealism, Cubism, Expressionism, Abstract Art.

1.2. Give your opinion about the painting.  Use adjectives: lifelike = true to life, dreamlike = work of imagination, confusing, colourful, romantic, lyrical, powerful, outstanding, heart-breaking, impressive.

To my mind, it is a … picture, which shows (… say what you see)

2. Mention the colours and the composition

2.1. Colours can be: warm/ cold colours, bold colours, oppressive colours, bright colours, deep colours, light colours, soft and delicate colours.

The picture is painted in …… colours. These colours contrast very well.
The dominating colours are …. The colours contrast with each other.

2.2. Mention the composition / the space:

The space of the picture is symmetrically/ asymmetrically divided.

2.3. Try to describe what you can see in general

In the centre/middle of the painting we can see a ….

In the foreground there is a….

In the background there are….

In the far distance we can make out the outline of a…

On the left/ right stands/ sits…

Use we can use the following structures in turn: there is/there are/ there stands/ sits/ lies/

Use participle clauses: a woman wearing a white dress;
a man dressed as a monk.

3. Give some details

At first glance, it looks strange/ confusing/ depressing/ …

But if you look closely, you can see…

It looks like ….

The artists managed to capture the sitter’s impression/ the atmosphere of a…../ the mood of the moment, etc.

3.1. Make guesses about the situation:

They might be talking about…

She may have just woken up…

It looks as if …

4. In the end, give your impression. Use the words and phrases:

Well, I feel that I am unable to put into words what I feel looking at the painting.

To my mind, it is a masterpiece that could stand the test of time.

Well, it seems to me that I couldn’t put into words the impression made on me by this painting.

I feel extremely impressed by this painting.

It is brilliant, amazing. It is a real masterpiece by (….. the painter).
References on YouTube:
1. 8+Vocabulary to Describe a Work of Art / https://www.youtube.com/watch?v=uErgPZ66AtY

2. The Skill of Describing / https://www.youtube.com/watch?v=h_pWZBOR4ec
3. Describe the Painting / https://www.youtube.com/watch?v=yek7JKGnD6Q
GREATEST PAINTINGS
Mona Lisa  – by Leonardo Da Vinci

The Renaissance (1503-1517)
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Leonardo da Vinci worked on his masterpiece over a period of 20 years. He carried it with him everywhere. The enigmatic smile has captured the imagination of the world. I love this painting because it is very human, but also gives a glimpse of the world beyond, the transcendental.

Creation of Adam (Sistine Chapel) – by Michelangelo

The Renaissance (1508-1512)
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Michelangelo took four years to paint the Sistine Chapel. He chose scenes from the Old Testament. This is the epic moment of God creating Adam. How similar God is to man in this picture.

Cafe Terrace at Night – by Vincent Van Gogh
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The genius of Vincent Van Gogh is captured in this atmospheric portrayal of French cafe life at night.

The Starry Night – Vincent Van Gogh (1889)
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It shows the view from the east-facing window of his room at Saint-Rémy-de-Provence (with the addition of an idealised village). It has been voted the most popular watercolour. It resides in the Museum of Modern Art in New York.
Poppies in a Field – by Claude Monet

Impressionist period (1886)
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Claude Monet is one of the great impressionist painters. This wonderful pastoral scene captures the essence of how the impressionists captured the beauty and simplicity of nature.

Christ in the Storm on the Sea of Galilee – by Rembrandt

Dutch Golden Age (1633)
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Rembrandt   captures the drama and emotion of this epic scene from the Gospels. Note his effective use of light and dark to highlight the drama of the scene.

The Girl With a Pearl Earring – by Jan Vermeer

Dutch Golden Age (1665)
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Jan Vermeer was relatively unknown in his lifetime. But, this fascinating portrait (somewhat reminiscent of the Mona Lisa) is a beautiful example of the Baroque style.

Le Moulin de la Gallette – by Jean Renoir

(1876)
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A leading impressionist, Auguste Renoir captures the buzz and excitement of this outdoor scene in Paris.

The Fighting Temeraire – by John Turner

(1838)
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John Turneran, English Romantic painter, is often referred to as the ‘artist of light’. This scene is a captivating example of how Turner portrayed sunlight on the sea.

Peace – by Picasso
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The simplicity of this symbol of peace by Pablo Picasso remains one of the most powerful pieces of art.
L’Estaque – by Paul Cezanne
1883-1885
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Liberty Guides the People – by Eugène Delacroix
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The painting Commemorates the French Revolution of 1830 

This painting epitomises the Romantic ideals of the French revolution. The French government bought it in 1830, but it was kept private for many years because it was considered too inflammatory.

Jewish Bride – by Rembrandt
(1667)
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A painting of mesmerising ambiguity. ‘The Jewish Bride’ paints a tender portrayal of human love.
The Last Supper – by Leonardo Da Vinci

[image: image28.jpg]



Leonardo da Vinci paints one of the most famous scenes in the Bible – The Last Supper. It is after Christ has said one of the disciples will betray him. This is the ultimate soap opera – the ultimate test of man – who will we serve, God or Mammon? This is why we are fascinated by the scene, how would we have behaved at the table of Jesus Christ?

The Scream – by Edvard Munch
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A painting that symbolises the anguish and pain of modern life. It has become one of the most famous pictures of modern times. Somehow it makes me think of Freud and looking at our subconscious. It is famous, but is it good? Why look at the mud in the lily pond, when you can enjoy the lilies on top?
Sunflowers – by Vincent Van Gogh
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The genius of Vincent Van Gogh is captured in this painting of 12 sunflowers. It has become one of the most recognisable of his works.

SPEAKING SECTION
Work in pairs. Look at the photographs below and do the task. 
During your stay in London your friend suggests spending the afternoon together. You have three places to choose from.

· Choose the one that appeals to you the most and justify your choice. 

· Explain why you reject the other two options. 
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Here are the phrases you may use:

· This idea is far more interesting to me because I love going to the cinema.
· I like this idea the least because I’m not keen on art exhibitions.
· This option is definitely less appealing than the other ones because I prefer concerts to ballet performances.
· I’d rather go to the cinema than to the theatre.
· The cinema appeals to me much more than the theatre.
· I think going to the opera would be the least attractive option for me as I’m not very keen on this form of art.
· I like the idea of going to a music concert best because I love listening to live music.
· I guess I wouldn’t want to go to art exhibition or a theatre festival because they don’t seem as enjoyable as the other options.
Answer the two questions: 
1. Is it true that young people are only interested in pop culture? What makes you say that?

2. How can culture affect your everyday lives?
3. What areas of the Arts do you enjoy? Describe one of them without mention the name and let your peer guess it.

4. Tell us about a recent exhibition you went to. Everyone will add the idea (a sentence or two) describing the place of the art gallery, the collections (whether they are permanent or loans from private collections), what impressed (stuck in your mind, astonished, took your breath away) you most of all.

PART III

READING
Exercise 1. Read the texts and choose the best heading to each of them.
keys Exercise 1. 1 B, 2 C

Text 1

Nowadays it’s not easy to predict what kind of art will be enjoying in 50 years’ time. Of course, traditional art and abstract art will be around. However, we may find that artist prefer to work with computers more and more. We may even discover that computers are capable of creating art on their own.

Text 2

In the 19th century France, a group of artists appeared who are known as the Impressionists. Yheir art was very new and many people were shocked by their paintings when they first appeared. They were full of light and ordinary life while the world was used to formal paintings. Not everyone welcomed this new view of art at that time, although such artists of this trend as Monet and Cezanne are very popular today.

A EASY PICTURES
B FUTURE POSSIBILITIES

C SHOCKING STYLE
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D NEW PAINTINGS

Exercise 2. Work in pairs. Read the definitions and name the article.


Sotheby’s is a company that sells things at public events to the people who offer the most money for them). Sotheby's was established in 1744 in London, but its headquarters are now in New York, with offices in many other countries. Sotheby's is famous for dealing in works of art and antiques, and it holds 250 sales each year.
A shredder is a machine that tears something into small pieces, especially paper, so that nobody can read what was printed on it.
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When someone rich spends £1 million pounds on a painting – they don't expect any nasty surprises! But this 2006 spray painting, by the famous graffiti artist Banksy, ended up being shredded as soon as it was sold! In 2017, Girl With Balloon, which originally appeared on a wall in Great Eastern Street, London, was voted the nation's favourite artwork. The gallery version featured spray paint and acrylic on canvas, mounted on a board. The print was in a big frame that had a shredder hidden inside it and all of a sudden the canvas suddenly started passing through it. Lots of people think it was a planned stunt though, as Banksy went on social media saying "Going, going, gone" as the shredding happened. "Going, going, gone" is what an auctioneer says before selling to the highest bidder. 

Alex Branczik, one of the bosses at Sotheby's, the shop where the painting was sold, said "It appears we just got Banksy-ed." You buy an artwork to hang on the wall but it looks like this one will be more of a jigsaw puzzle! The unexpected incident became instant art world history and certainly marks the first time in auction history that a work of art automatically shredded itself after coming under the hammer.
Quoting Picasso on his Instagram, Banksy wrote: "The urge to destroy is also a creative urge – Picasso."
Answer the questions.

1. What unusual happened in the auction?

2. Who is the author of the painting? 

3. Is the painting widely-known?

4. Where was it appeared first?

5. Where was a shredder placed?

6. What words does an auctioneer usually say before striking the hammer?

7. Describe the painting.

Work in pairs. Answer the questions.

1. Does the buyer still have to pay?

2. Will it be worth more now, or is it ruined?

3. Comment on the quote by Picasso.

Exercise 3. Read the text and answer the questions below.
ROBERT CAPA
1. Robert Capa is a name that has for many years been synonymous with war photography.
2. Born in Hungary in 1913 as Friedmann Endre Ernő, Capa was forced to leave his native country after his involvement in anti government protests. Capa had originally wanted to become a writer, but after his arrival in Berlin had first found work as a photographer. He later left Germany and moved to France due to the rise in Nazism. He tried to find work as a freelance journalist and it was here that he changed his name to Robert Capa, mainly because he thought it would sound more American.
3. In 1936, after the breakout of the Spanish Civil war, Capa went to Spain and it was here over the next three years that he built his reputation as a war photographer. It was here too in 1936 that he took one of his most famous pictures, The Death of a Loyalist Soldier. One of Capa’s most famous quotes was 'If your pictures aren't good enough, you're not close enough.' And he took his attitude of getting close to the action to an extreme. His photograph, The Death of a Loyalist Soldier is a prime example of this as Capa captures the very moment the soldier falls. However, many have questioned the authenticity of this photograph, claiming that it was staged.
4. When World War II broke out, Capa was in New York, but he was soon back in Europe covering the war for Life magazine. Some of his most famous work was created on 6th June 1944 when he swam ashore with the first assault on Omaha Beach in the D-Day invasion of Normandy. Capa, armed only with two cameras, took more than one hundred photographs in the first hour of the landing, but a mistake in the darkroom during the drying of the film destroyed all but eight frames. It was the images from these frames however that inspired the visual style of Steven Spielberg's Oscar winning movie ‘Saving Private Ryan’. When Life magazine published the photographs, they claimed that they were slightly out of focus, and Capa later used this as the title of his autobiographical account of the war.

5. Capa’s private life was no less dramatic. He was friend to many of Hollywood’s directors, actors and actresses. In 1943 he fell in love with the wife of actor John Austin. His affair with her lasted until the end of the war and became the subject of his war memoirs. He was at one time lover to actress Ingrid Bergman. Their relationship finally ended in 1946 when he refused to settle in Hollywood and went off to Turkey.

6. In 1947 Capa was among a group of photojournalists who founded Magnum Photos. This was a co-operative organisation set up to support photographers and help them to retain ownership of the copyright to their work.
7. Capa went on to document many other wars. He never attempted to glamorise war though, but to record the horror. He once said, "The desire of any war photographer is to be put out of business."

8. Capa died as he had lived. After promising not to photograph any more wars, he accepted an assignment to go to Indochina to cover the first Indochina war. On May 25th 1954 Capa was accompanying a French regiment when he left his jeep to take some photographs of the advance and stepped on a land mine. He was taken to a nearby hospital, still clutching his camera, but was pronounced dead on arrival. He left behind him a testament to the horrors of war and a standard for photojournalism that few others have been able to reach.

9. Capa’s legacy has lived on though and in 1966 his brother Cornell founded the International Fund for Concerned Photography in his honor. There is also a Robert Capa Gold Medal, which is given to the photographer who publishes the best photographic reporting from abroad with evidence of exceptional courage. But perhaps his greatest legacy of all are the haunting images of the human struggles that he captured.

Начало формы
1 Why did Capa change his name ?
A To hide his identity  
B Because he had been involved in protests 
C To sound more American
D Because he had to leave Hungary 
2 Capa originally wanted to be 

A A photojournalist  

B A writer  
C American

D A protestor 


3  Capa went to Spain to

A fight in the civil war. 
B build his reputation. 
C have a holiday. 
D take photographs. 

4  Capa’s famous picture Death of a Loyalist Soldier
A was taken by someone else. 
B was definitely genuine. 
C wasn’t even taken in Spain. 
D cannot be proven genuine or staged. 

5  When World War II broke out Capa
A went to New York. 
B swam ashore on Omaha Beach. 
C went to Europe. 
D went to Normandy. 

6  A mistake meant that
A only one hundred of Capa’s photographs were published. 
B Capa lost both of his two cameras. 
C Capa’s images inspired an Oscar winning movie. 
D Most of Capa’s images of the D-Day landing were destroyed. 
7  Capa’s private life was
A less dramatic than his professional life. 
B spent mostly in Hollywood. 
C very glamorous. 
D spent in Turkey. 

8  Capa wanted his work to
A be very famous. 
B show how glamorous war can be. 
C show the true horror of war. 
D make lots of money. 

9  Which sentence best paraphrases paragraph 5?
A Capa had a tragic private life and was never able to settle down and find happiness. 
B Despite having many good friends and lovers, Capa always put his work first. 
C Capa wanted to make friends with important people in Hollywood so that he could move into the movie industry. 
D Capa’s private life was very complicated. He could not choose between the two women he loved, so he went off to work in Turkey. 

10  Which sentence best paraphrases paragraph 4?
A Capa never tried to avoid danger. He risked his life to take photographs of the D-Day invasion, but then destroyed most of them. 
B Capa took some of his most famous photographs during the D-Day invasion, but most were tragically destroyed in an accident. 
C Capa only kept the best eight D-Day photographs as the others were out of focus. These inspired the visual style of a Hollywood film. 
D Capa left Europe when the war broke out and went to take his most famous photographs of the D-Day invasion
Конец формы
11  Which THREE sentences best summarise the passage?
A Capa’s work tried to show the beauty within the horror of war, that’s why so many photographers have tried to copy his work. 

B From his earliest years Capa was active in political journalism and reporting. This often got him into trouble with the authorities. 

C Capa was not afraid to get close to his work and often risked his life to ensure that his photographs were as good as they could be.

D Capa wanted to have a glamorous life style and so he made friends with Hollywood film stars and even had a film, ‘Saving Private Ryan’ made about him. 

E Capa was deeply committed to trying to stop war and he left behind him a legacy that continued to support and inspire other photojournalists to continue this work. 

F Capa had always wanted to be as American as possible, so after the war he changed his name and went to live in America.

Exercise 4. Read the text and answer the questions below.
ARMENIAN CULTURE
The Armenians became active in literature and many art forms at a very early point in their civilization. Metalworking and architecture have been traced back to about 1000 B.C. The beginning of truly national art is usually fixed at the onset of the Christian era. The three great artistic periods coincided with times of independence or semi-independence: from the fifth to the seventh century; the Bagratid golden age of the ninth and tenth centuries; and the era of the kingdom of Lesser Armenia in the twelfth to fourteenth centuries.
Of especially high quality in the earlier periods were works in gold and bronze, as well as temples, military fortifications, and aqueducts. In the early Christian era, classical church architecture was adapted in a series of cathedrals. The circular domes typical of Armenian churches were copied in Western Europe and in Ottoman Turkey. The best example of the distinctive architectural sculpture used to adorn such churches is the early tenth-century Church of the Holy Cross on an island in Lake Van. The architecture of contemporary Erevan is distinguished by the use of pinkish tufa stone and a combination of traditional Armenian and Russian styles.
Armenian painting is generally considered to have originated with the illumination of religious manuscripts that thrived from the ninth to the seventeenth century. Armenian painters in Cilicia and elsewhere enriched Byzantine and Western formulas with their unique use of color and their inclusion of Oriental themes acquired from the Mongols. Many unique Armenian illuminated manuscripts remain in museums in the West.
The nineteenth century saw a blooming of Armenian painting. Artists from that period, such as the portrait painter Hacop Hovnatanian and the seascape artist Ivan Aivazovsky, continue to enjoy international reputations. Notable figures of the twentieth century include the unorthodox Alexander Bazhbeuk-Melikian, who lived a persecuted existence in Tbilisi, and the surrealist Arshile Gorky (pseudonym of Vosdanik Adoian), who greatly influenced a generation of young American artists in New York. Other  painters in various countries have continued the tradition as well.
The Armenian literary tradition began early in the fifth century A.D. with religious tracts and histories of the Armenians. The most important of these were written by Agathangelos, Egishe, Movses Khorenatsi, and Pavstos Buzand. A secular literature developed in the early modern period, and in the eighteenth century Armenian Catholic monks of the Mekhitarist order began publishing ancient texts, modern histories, grammars, and literature. In the nineteenth century, Armenians developed their own journalism and public theatre. Khachatur Abovian wrote the first Armenian novel, Verk Haiastani (The Wounds of Armenia), in the early 1840s. Armenian literature and drama often depict struggles against religious and ethnic oppression and the aspirations of Armenians for security and self-expression.

1. What is the passage about?
A religion and culture in Armenia

B Christianty and church architecture in Armenia

C the history of metal working, architecture, painting, and literature in Armenia

2. What does the passage imply?

A Armenian art and literature were copied from Ottoman Turkey.

B Armenian painting and literature originated with the adoption of Christianity.

C Without Christianity, there would have been no art and literature in Armenia.
3. In the last paragraph, what is NOT the meaning of the word "secular"?

A  sacred

B not religious

C civil

4. In the fourth paragraph, what do the words "that period" refer to?

A the ninth century

B the seventeenth century

C the nineteenth century
5. In the third paragraph, what is NOT the meaning of the word "illumination"?

A illustration

B decoration

C copying

 

6. What did the three great artistic periods coincide with?

A times of Armenian independence or semi-independence

B the illumination of religious manuscripts

C classical church architecture
7. Where does the sentence – "Armenia accepted Christianity as its state religion in A.D. 306" – best belong?

A at the end of the first paragraph

B at the end of the second paragraph

C in the first paragraph, after the third sentence
8. What is an example of the influence Armenian art?

A Byzantine artists used Armenian paint colours.

B Ottoman Turkey and Europe copied the circular domes typical of Armenian churches.

C Armenian artists had international reputations.
9. In the fourth paragraph, what is NOT the meaning of the word "blooming"?

A flourishing

B withering

C thriving

10. In the last paragraph, what is the meaning of the word "depict" mean?

A describe
B distort
C suppress
Exercise 5. Read the text and answer the questions below.
THE CULTURE OF THE 1950s
During the 1950s, a sense of uniformity pervaded American society. Conformity was common, as young and old alike followed group norms rather than striking out on their own. Though men and women had been forced into new employment patterns during World War II, once the war was over, traditional roles were reaffirmed. Men expected to be the breadwinners; women, even when they worked, assumed their proper place was at home. Sociologist David Riesman observed the importance of peer-group expectations in his influential book, The Lonely Crowd. He called this new society "other-directed," and maintained that such societies lead to stability as well as conformity. Television contributed to the homogenizing trend by providing young and old with a shared experience reflecting accepted social patterns.
But not all Americans conformed to such cultural norms. A number of writers, members of the so-called "beat generation," rebelled against conventional values. Stressing spontaneity and spirituality, they asserted intuition over reason and Eastern mysticism over Western institutionalized religion. The "beats" went out of their way to challenge the patterns of respectability and shock the rest of the culture.
Their literary work displayed their sense of freedom. Jack Kerouac typed his best-selling novel "On the Road" on a 75-meter roll of paper. Lacking accepted punctuation and paragraph structure, the book glorified the possibilities of the free life. Poet Allen Ginsberg gained similar notoriety for his poem "Howl," a scathing critique of modern, mechanized civilization. When police charged that it was obscene and seized the published version, Ginsberg won national acclaim with a successful court challenge.
Tennessee singer Elvis Presley popularized black music in the form of rock and roll, and shocked staid Americans with his ducktail haircut and undulating hips. In addition, Elvis and other rock and roll singers demonstrated that there was a white audience for black music, thus testifying to the increasing integration of American culture. Painters like Jackson Pollock discarded easels and laid out gigantic canvases on the floor, and then applied paint, sand and other materials in wild splashes of colour. All of these artists and authors, whatever the medium, provided models for the wider and more deeply felt social revolution of the 1960s.

1. In the first paragraph, what is NOT the meaning of the word "pervaded"?

A contaminated

B spread through

C permeated
 
2. In the first and second paragraphs, what is NOT the meaning of the word "norms"?

A exceptions to standards of behaviour

B expected standards of behaviour

C expected patterns of behaviour

  

3. What was NOT an American cultural norm during the 1950s?

A women as breadwinners

B men as breadwinners

C conformity

   

4. What can be inferred from the third paragraph?
A People could buy Ginsburg's poem after the court's decision.

B Ginsburg went to jail.

C Ginsburg's poem could not be distributed.

 

5. What was one effect of television?

A It helped solidify uniformity in American society.

B It helped challenge cultural norms.

C It helped the rebellious writers.

   

6. In the third paragraph, what does the word "their" refer to?

A writers who were beats

B writers who supported cultural norms

C writers who were conformists

7. In the last sentence of the third paragraph, what does the word "it" refer to?

A the poem, "Howl"

B the novel, "On the Road"

C a critique

8. Where does the sentence – "Musicians and artists rebelled as well." – best belong?

A at the beginning of the last paragraph

B at the end of the last paragraph

C at the end of the second paragraph

9. In the last paragraph, what is the meaning of the word "staid"?

A dignified

B  fun

C  rebellious

10. What does the passage imply?

A The beat generation of the 1950s made possible the social revolution, including racial integration, of the 1960s.

B The 1950s was a period of great turmoil and rebellion that set back social progress.
C As compared with the 1960s, the writers and artists of the 1950s produced little of lasting value.
Exercise 6. Read the text and answer the questions below.
ANCIENT ROME AND GREECE
1 There is a quality of cohesiveness about the Roman world that applied neither to Greece nor perhaps to any other civilization, ancient or modern. Like the stones of a Roman wall, which were held together both by the regularity of the design and by that peculiarly powerful Roman cement, so the various parts of the Roman realm were bonded into a massive, monolithic entity by physical, organizational, and psychological controls. The physical bonds included the network of military garrisons, which were stationed in every province, and the network of stone-built roads that linked the provinces with Rome. The organizational bonds were based on the common principles of law and administration and on the universal army of officials who enforced common standards of conduct. The psychological controls were built on fear and punishment—on the absolute certainty that anyone or anything that threatened the authority of Rome would be utterly destroyed.
2 The source of the Roman obsession with unity and cohesion may well have lain in the pattern of Rome’s early development. Whereas Greece had grown from scores of scattered cities, Rome grew from one single organism. While the Greek world had expanded along the Mediterranean sea lanes, the Roman world was assembled by territorial conquest. Of course, the contrast is not quite so stark: in Alexander the Great the Greeks had found the greatest territorial conqueror of all time; and the Romans, once they moved outside Italy, did not fail to learn the lessons of sea power. Yet the essential difference is undeniable. The key to the Greek world lay in its high-powered ships; the key to Roman power lay in its marching legions. The Greeks were wedded to the sea; the Romans, to the land. The Greek was a sailor at heart; the Roman, a landsman. 
3 Certainly, in trying to explain the Roman phenomenon, one would have to place great emphasis on this almost animal instinct for the territorial imperative. Roman priorities lay in the organization, exploitation, and defense of their territory. In all probability it was the fertile plain of Latium, where the Latins who founded Rome originated, that created the habits and skills of landed settlement, landed property, landed economy, landed administration, and a land-based society. From this arose the Roman genius for military organization and orderly government. In turn, a deep attachment to the land, and to the stability which rural life engenders, fostered the Roman virtues: gravitas, a sense of responsibility, peitas, a sense of devotion to family and country, and iustitia, a sense of the natural order. 
4 Modern attitudes to Roman civilization range from the infinitely impressed to the thoroughly disgusted. As always, there are the power worshippers, especially among historians, who are predisposed to admire whatever is strong, who feel more attracted to the might of Rome than to the subtlety of Greece. At the same time, there is a solid body of opinion that dislikes Rome. For many, Rome is at best the imitator and the continuator of Greece on a larger scale. Greek civilization had quality; Rome, merequantity. Greece was original; Rome, derivative. Greece had style; Rome had money. Greece was the inventor; Rome, the research and development division. Such indeed was the opinion of some of the more intellectual Romans. “Had the Greeks held novelty in such disdain as we,” asked Horace in his Epistles, “what work of ancient date would now exist?” 
5 Rome’s debt to Greece was enormous. The Romans adopted Greek religion and moral philosophy. In literature, Greek writers were consciously used as models by their Latin successors. It was absolutely accepted that an educated Roman should be fluent in Greek. In speculative philosophy and the sciences, the Romans made virtually no advance on early achievements. 
6 Yet it would be wrong to suggest that Rome was somehow a junior partner in Greco-Roman civilization. The Roman genius was projected into new spheres—especially into those of law, military organization, administration, and engineering. Moreover, the tensions that arose within the Roman state produced literary and artistic sensibilities of the highest order. It was no accident that many leading Roman soldiers and statesmen were writers of high calibre.
1. Which of the sentences below best expresses the essential information in the highlighted sentence in the passage? 

A The regularity and power of stone walls inspired Romans attempting to unify the parts of their realm. 

B Although the Romans used different types of designs when building their walls, they used regular controls to maintain their realm. 

C Several types of control united the Roman realm, just as design and cement held Roman walls together. 

D Romans built walls to unite the various parts of their realm into a single entity, which was controlled by powerful laws. 

2. According to paragraph 1, all of the following are controls that held together the Roman world EXCEPT 

A administrative and legal systems. 

B the presence of the military. 

C a common language. 

D transportation networks. 

3. The phrase “obsession with” in the passage is closest in meaning to 

A thinking about. 

B fixation on.
C interest in. 

D attitude toward.
4. According to paragraph 2, which of the following was NOT characteristic of Rome’s early development? 

A Expansion by sea invasion. 

B Territorial expansion. 

C Expansion from one original settlement 

D Expansion through invading armies. 

5. Why does the author mention “Alexander the Great” in the passage?

A To acknowledge that Greek civilization also expanded by land conquest.
B To compare Greek leaders to Roman leaders. 

C To give an example of a Greek leader whom Romans studied. 

D To indicate the superior organization of the Greek military. 

6. The word “fostered” in the passage is closest in meaning to 

A accepted.
B combined. 

C introduced. 

D encouraged. 

7. Paragraph 3 suggests which of the following about the people of Latium? 

A Their economy was based on trade relations with other settlements. 

B They held different values than the people of Rome. 

C Agriculture played a significant role in their society. 

D They possessed unusual knowledge of animal instincts. 

8. Paragraph 4 indicates that some historians admire Roman civilization because of 

A the diversity of cultures within Roman society 

B its strength 

C its innovative nature 

D the large body of literature that it developed 

9. In paragraph 4, the author develops a description of Roman civilization by 

A comparing the opinions of Roman intellectuals to Greek intellectuals 

B identifying which characteristics of Roman civilization were copied from Greece 

C explaining how the differences between Rome and Greece developed as time passed

D contrasting characteristics of Roman civilization with characteristics of Greek civilization 

10. According to paragraph 4, intellectual Romans such as Horace held which of the following opinions about their civilization? 

A Ancient works of Greece held little value in the Roman world. 

B The Greek civilization had been surpassed by the Romans. 

C Roman civilization produced little that was original or memorable. 

D Romans valued certain types of innovations that had been ignored by ancient Greeks. 

11. The word “spheres” in the passage is closest in meaning to 

A abilities. 

B areas. 

C combinations. 

D models.
12. Which of the following statements about leading Roman soldiers is supported by paragraphs 5 and 6?
A They could read and write the Greek language. 

B They frequently wrote poetry and plays. 

C They focused their writing on military matters. 

D They wrote according to the philosophical laws of the Greeks. 

13. In paragraph 4 of the passage, there is a missing sentence. The paragraph is repeated below and shows four letters (A, B, C, and D) that indicate where the following sentence could be added. They esteem symbols of Roman power, such as the massive Colosseum. Where would the sentence best fit? 

Modern attitudes to Roman civilization range from the infinitely impressed to the thoroughly disgusted. (A) As always, there are the power worshippers, especially among historians, who are predisposed to admire whatever is strong, who feel more attracted to the might of Rome than to the subtlety of Greece. (B) At the same time, there is a solid body of opinion that dislikes Rome. (C) For many, Rome is at best the imitator and the continuator of Greece on a larger scale. (D) Greek civilization had quality; Rome, mere quantity. Greece was original; Rome, derivative. Greece had style; Rome had money. Greece was the inventor; Rome, the research and development division. Such indeed was the opinion of some of the more intellectual Romans. “Had the Greeks held novelty in such disdain as we,” asked Horace in his Epistles, “what work of ancient date would now exist?” 

A Option A 

B Option B 

C) Option C 

D Option D 

14. Directions: An introductory sentence for a brief summary of the passage is provided below. Complete the summary by selecting the THREE answer choices that express the most important ideas in the passage. Some sentences do not belong in the summary because they express ideas that are not presented in the passage or are minor ideas in the passage. This question is worth 2 points. 

Write your answer choices in the spaces where they belong. You can either write the letter of your answer choice or you can copy the sentence. 

· The Roman world drew its strength from several important sources.

Exercise 7. Read the text and answer the questions below.
SOME PLACES TO VISIT
A.  Beautiful Kingsley House was built in the 18th century, and all the rooms are decorated and furnished in the style of the time. They include the dining room, study and dressing room, which contains a display of 18th-century ladies’ clothing. Our volunteer guides in each room bring the house to life with stories of the past.
B.  The Africa Museum was founded 50 years ago, and to commemorate the event, we have chosen 50 treasures from the permanent collection and put them together to tell the fascinating story of that continent. This exhibition continues until the end of the year. The Folk Art Gallery opens to the public next month, exhibiting traditional paintings and other objects from all over Africa.
C.  From the outside, 17 Mansfield Street may not look particularly exciting, but come inside, and you'll find yourself in a historic building that started life as a theatre, before becoming a bank and then a restaurant, which is still in operation. On Sundays and Mondays, when the restaurant is closed, a guide is available to show you round the building and its fascinating architectural features.
D.  The Industrial Heritage Centre tells the fascinating story of a local family firm. Mr John Carroll started his engineering business in this building exactly 150 years ago. The firm closed in 1969, but the factory has been re-created, with machines like those that Mr Carroll was familiar with. See what working life could be like in the 19th century, a life far removed from the elegance of the wealthy.
E.  The Fashion Museum has only just opened. It is home to an outstanding collection of more than 30,000 objects worn by men, women and children, dating from the 17th century to the present day. You'll see how people used to dress! As well as the permanent exhibits, you can currently see Dressing the Stars, which displays original costumes worn by the stars of many popular films.
F.  Having spent the best part of two years being refurbished, the Mason Museum has recently opened its doors again. It provides a magnificent setting for its art collection and for the beautiful 18th-century furniture for which the Mason is famous. Open Mondays to Fridays 10-4, and weekends 10-6.

Questions 1-8

The text above has six descriptions of places to visit in the same city, A-F.
Which description mentions the following information? Write the correct letter, A-F, in boxes 1-8 on your answer sheet. NB You may use any answer more than once.
1) clothes that well-known people have worn;  

2) a display that cannot be seen yet;  

3) people who talk in an entertaining way;  

4) the museum having just reopened;  

5) a building that has changed its function several times;  

6) furniture of the same kind that was used when the building was new;  

7) being open for tours on certain days of the week;  

8) a special event to mark an anniversary.  

Questions 9-14

Do the following statements agree with the information given in Reading Passage 1?
 In boxes 9-14 on your answer sheet, write TRUE if the statement is true according to the passage; FALSE if the statement is false according to the passage; NOT GIVEN if the information is not given in the passage.
9) You can work through parts of a course more than once. 

10) The number of courses offered by LearnEnglish has increased enormously. 

11) Many staff members have worked through a LearnEnglish course themselves. 

12) You may have to pay to take a LearnEnglish course. 

13) Everybody takes the same taster lesson. 

14) LearnEnglish centres are open seven days a week. 

Exercise 8. Read the text and answer the questions below.
THE TRUTH ABOUT ART
Modern art has had something of a bad press recently – or, to be more precise, it has always had a bad press in certain newspapers and amongst certain sectors of the public. In the public mind, it seems, art (that is, graphic art – pictures – and spatial art – sculpture) is divided into two broad categories. The first is 'classic' art, by which is meant representational painting, drawing and sculpture; the second is 'modern' art, also known as abstract or non-representational. British popular taste runs decidedly in favour of the former, if one believes a recent survey conducted by Charlie Moore, owner of the Loft Gallery and Workshops in Kent, and one of Britain's most influential artistic commentators. He found that the man (or woman) in the street has a distrust of cubism, abstracts, sculptures made of bricks and all types of so-called 'found' art, He likes Turner and Constable, the great representatives of British watercolour and oil painting respectively, or the French Impressionists, and his taste for statues is limited to the realistic figures of the great and good that litter the British landscape – Robin Hood in Nottingham and Oliver Cromwell outside the Houses of Parliament. This everyman does not believe in primary colours, abstraction and geometry in nature – the most common comment is that such-and-such a painting is "something a child could have done".
Lewis Williams, director of the Beaconsfield Galleries in Hampshire, which specialises in modern painting, agrees. "Look around you at what art is available every day," he says. "Our great museums and galleries specialise in work which is designed to appeal to the lowest common denominator. It may be representational, it may be 'realistic' in one sense, but a lot of it wouldn't make it into the great European galleries. Britain has had maybe two or three major world painters in the last 1000 years, so we make up the space with a lot of second-rate material."
Williams believes that our ignorance of what modern art is has been caused by this lack of exposure to truly great art. He compares the experience of the average British city-dweller with that of a citizen of Italy, France or Spain.
"Of course, we don't appreciate any kind of art in the same way because of the paucity of good art in Britain. We don't have galleries of the quality of those in Madrid, Paris, Versailles, Florence, New York or even some places in Ukraine. We distrust good art – by which I mean both modern and traditional artistic forms – because we don't have enough of it to learn about it. In other countries, people are surrounded by it from birth. Indeed they take it as a birthright, and are proud of it. The British tend to be suspicious of it. It's not valued here."
Not everyone agrees. Emily Cope, who runs the Osborne Art House, believes that while the British do not have the same history of artistic experience as many European countries, their senses are as finely attuned to art as anyone else's.
"Look at what sells – in the great art auction houses, in greetings cards, in posters. Look at what's going on in local amateur art classes up and down the country. Of course, the British are not the same as other countries, but that's true of all nationalities. The French artistic experience and outlook is not the same as the Italian. In Britain, we have artistic influences from all over the world. There's the Irish, Welsh, and Scottish influences, as well as Caribbean, African and European. We also have strong links with the Far East, in particular the Indian subcontinent. All these influences come to bear in creating a British artistic outlook. There's this tendency to say that British people only want garish pictures of clowns crying or ships sailing into battle, and that anything new or different is misunderstood. That's not my experience at all. The British public is poorly educated in art, but that's not the same as being uninterested in it."
Cope points to Britain's long tradition of visionary artists such as William Blake, the London engraver and poet who died in 1827. Artists like Blake tended to be one-offs rather than members of a school, and their work is diverse and often word-based so it is difficult to export.
Perhaps, as ever, the truth is somewhere in between these two opinions. It is true that visits to traditional galleries like the National and the National Portrait Gallery outnumber attendance at more modern shows, but this is the case in every country except Spain, perhaps because of the influence of the two most famous non-traditional Spanish painters of the 20th century, Picasso and Dali. However, what is also true is that Britain has produced a long line of individual artists with unique, almost unclassifiable styles such as Blake, Samuel Palmer and Henry Moore.

Questions 1-9

Classify the following statements as referring to 

A Charlie Moore
B Lewis Williams
C Emily Cope

Write the appropriate letters A, B or C in boxes 1-9 on your answer sheet.

1) British people don't appreciate art because they don't see enough art around them all the time. 
2) British museums aim to appeal to popular tastes in art. 
3) The average Englishman likes the works of Turner and Constable. 
4) Britain, like every other country, has its own view of what art is. 
5) In Britain, interest in art is mainly limited to traditional forms such as representational painting. 
6) British art has always been affected by other cultures. 
7) Galleries in other countries are of better quality that those in Britain. 
8) People are not raised to appreciate art. 
9) The British have a limited knowledge of art.

Questions 10-12

Choose the best answer A, B, C or D.
10) Many British artists

A are engravers or poets. 

B are great but liked only in Britain. 

C do not belong to a school or general trend.

D are influenced by Picasso and Dali.

11) 'Classic' art can be described as 

A sentimental, realistic paintings with geometric shapes. 

B realistic paintings with primary colours. 

C abstract modern paintings and sculptures. 

D realistic, representational pictures and sculptures. 

12) In Spain, people probably enjoy modern art because 

A their artists have a classifiable style.
B the most renowned modern artists are Spanish.

C they attend many modern exhibitions.

D they have different opinions on art.

Exercise 9. Read the text and answer the questions below.
AUSTRALIAN ABORIGINES DEMAND RETURN OF REMAINS
As a former British colony, Australia has close cultural and historical links with the United Kingdom, due to the British and Irish settlers who arrived in droves in the 19th and 20th centuries. One aspect of this contact is the role of Britain, and British archaeologists and collectors, in taking Aboriginal bones, relics and artefacts from Australia to museums and collections in the UK. Now leaders of the indigenous people of Australia, the Aborigines, are demanding that any Aboriginal remains in the UK are returned to Australia.
In 19th century Britain, there was a mania for collecting all kinds of objects from other countries. These were sent home, where they were kept in museums such as the British Museum and the Natural History Museum. Museums in the UK have a huge number of such objects – objects which, say protesters, were basically stolen during Britain's long colonial history, with little or no regard for the feelings or rights of the people to whom the objects originally belonged.
Now the Australian Prime Minister is supporting Aboriginal calls for the objects and remains to be returned to their original home. A spokesman for the Aboriginal Council of New South Wales, Stevie McCoy, said: "The bones do not belong abroad. They belong here. This is about beliefs, and a traditional Aboriginal belief is that our ancestors can only find peace if their remains are buried in the homeland."
There are certainly lots of Aboriginal remains in the UK, although their exact locations are not entirely clear. What is known is that, between them, the British Museum and the Natural History Museum have some 2,000 – 2,5000 artefacts composed of human remains, although the museums point out that only about 500 of these are of Aboriginal origin. Dr William Cowell Bell, for the London Museum Association, adds that "A lot of the objects are not human remains in their original form, but are made out of human remains. These include decorated skulls and bones from which charms and amulets have been created." A smaller number of similar artefacts are known to be held in collections in Oxford and Cambridge.
There is some sensitivity to Aboriginal demands in the archaeological world. Lady Amanda Spurway, life president of the Glover Museum in London, says that the museum has had its small collection of Aboriginal remains packed ready for return for a decade, and is only waiting for information about where they must go.
The National College of Surgeons says it will return the remains of any individual who can be named (although it is obviously difficult to put names to them after such a long time). This growing sensitivity to the hitherto ignored rights of indigenous peoples around the world has caused some relics to be restored to their original country, particularly in Scotland, where a group of Aboriginal remains has already been returned. Edinburgh University has returned skulls and bones to Tasmania and New Zealand.
One problem, according to legal expert Ewan Mather, is that the law allowing museums to decide what to do with these objects is more relaxed in Scotland. English museums, on the other hand, are not allowed (either by law or by the groups of trustees who run them) to just hand back remains of their own accord. However, British supporters of the Aborigines claim that such restrictive laws are inhumane in the modern world, and that it would be a simple enough matter to change them in order to allow the items to be returned.
A further objection to handing back relics is because of their scientific value, claim some museum directors. Dr Bell believes that the size of the collection in the Natural History Museum in Lincoln made it a very valuable resource in the analysis of the way of life of Aborigines, and could be used to study the origin and development of the people. Breaking up the collection might mean that such knowledge could be lost forever.

Aboriginal groups, however, respond by pointing out that the scientific importance of the remains has to be seen against a backdrop of human rights. "I doubt whether the British government would allow several thousand bones of British soldiers to be used for 'scientific purposes' in any other country," said Stevie McCoy, with a hint of irony. "Would the families allow it? I think there would be a public outcry, no matter how old the remains were. This practice [of taking bones and human remains] went on from the first moment the white man came to Australia right up to the early part of the 20th century. It is a scandal."
The British government, meanwhile, has announced that it will set up a working party to discuss the possibility of changes to the law. This might allow museums to negotiate on their own with Aboriginal and other groups around the world.
Questions 1-3

Choose the TWO best answers according to the text, and write the letters A - E in boxes 1 - 3 

1) The Aboriginal demand that bones be returned to Australia is based on which TWO ideas?

 A The rightful place for the remains is Australia.

 B Britain had no right to take the remains.

 C The remains have religious significance for Aborigines.

 D Some remains have already been returned.

 E Aboriginal ancestors cannot find peace unless their remains are laid to rest there.

2) Which TWO factors might cause problems when it comes to returning the remains?

 A Scottish and English law does not allow museums to return objects.

 B It is not clear what will happen to the remains once they have been returned.

 C The remains are scientifically important and need to be studied.

 D Not all the Australian artefacts are human remains.

 E Some museums do not have the right to return objects to their countries of origin.

3) Which TWO points may help to speed up the process of returning the remains?

 A The British government is going to discuss the return of Aboriginal items.

 B Some items have already been returned to their countries of origin.

 C There is already some sympathy to the Aborigines' claims in the world of archaeology.

 D Not all the Australian artefacts are human remains.

 E The remains have religious significance for Aborigines.

Reading Tip

With any matching type question, the questions are not in the same order as in the text. A good strategy is to circle or underline the names of each of the people in the text, read what they say carefully and match what they say with the statements in the questions. NB You will be told if you need to use any of the people more than once and there may be people you do not need to use.

Questions 4-9

Classify the following opinions as referring to

A The National college of Surgeons

B Stevie McCoy

C Dr William Cowell Bell

D Lady Amanda Spurway 

E Ewan Mather

Write the correct letter A, B, C, D or E in boxes 4-9 on your answer sheet.

4) No country would allow the bones of its citizens to be used for scientific purposes in another country.  

5) The Glover Museum is ready to return its Aboriginal bones.  

6) Australian remains are a useful resource for scientific study.  

7) It would be a problem to accurately identify the human remains.  

8) Many Aboriginal remains in Britain have been made into artefacts.  

9) Discrepancies in the laws of different countries can hinder the return of relics.
  

Questions 10-13

Complete the following paragraph based on information in Reading Passage using ONE or TWO WORDS from the Reading Passage for each answer. Write your answers in boxes 10 -13 on your answer sheet.

Aborigines believe that the remains should be returned for a number of reasons. First is the fact that the relics were taken during the period when Australia was a (10) … … . The Aborigine belief that their ancestors can only (11) … … if their bones are returned is a further factor. Thirdly, the restitution of the remains is an issue of human rights. However, objectors who oppose the return of the artefacts point out that not only is there a (12) … … problem, but also that the remains constitute an important (13) … … in studying the lifestyle of the Aborigines.

Exercise 10. Read the text and complete the sentences.
HOW TO TAKE A GOOD PHOTO

There are five secrets that every good photographer knows and uses.

Rule number one. Light from the side. So, if you’re outside, notice where the sun is shining from and position yourself 1) ………… as you’re facing your subject. If it’s to your side, the subject won’t have that flat hard light on them, but much more interesting shadows and shades, which give the image more depth and contour.
Rule number two is the rule of thirds. When you’re framing a shot, divide the screen up 2) …………, and think of the four points where the lines intersect as centres. If your subject is a face, centre the face at one of these four points. As to which one, that is sometimes obvious but also depends on the background.
Which brings us to rule number three: think about your background – think of your background 3) ……  – and make it work for you. It should be interesting. I know that sounds general, but just think about great paintings – the background is never unimportant. It may mean positioning yourself in a particular way so, for example, there are trees or water or sky behind your subject and not cars.
Rules number four and five are simpler: four is to take three steps closer to your subject. Try to fill the picture 4) …… than leaving a lot of air around – unless the background or surroundings are important. And rule number five is to adjust your height to your subject, so if they’re much shorter, for example a child, kneel or crouch down. The lens and their eyes 5)……. . You’ll be amazed at the difference. 
A         as supporting actor for your subject

B          should be at about the same level

C           so that it’s to your left or right
D          with your subject rather

E           into thirds both horizontally and vertically
Exercise 11. Read the text and complete the sentences.
THE ART GALLERY OF BIRMINGHAM

Birmingham is fortunate 1) ... ...  in the country, housed in a range of galleries recently rebuilt and modernized. The Gallery is unrivalled for its Pre-Raphaelite paintings and its large collection of English watercolour landscapes. It also owns 2) ... ... of the Continental schools from the thirteenth century, including works by the Dutch masters of the seventeenth century and landscapes of the nineteenth century French school. In addition, the permanent collection is frequently enhanced 3) ... ... from private collections. There are regular lectures at mid-day and in the evenings on art appreciation, and a bookstall 4) ... ...  reproductions, booklets, and catalogues.

Epstein, Rodin, Renoir, Henry Moore and Barbara Hepworth are represented 5) … …, while the Archaeological Department's collections are worldwide in scope and contain important remains 6)… … . The display of material from ancient Jericho, which is the most complete on show in the British Isles, includes a reconstructed tomb of great interest.
A a steadily growing collection of works
B provides a wide range of
C in possessing one of the finest municipal art collections
D from Nineveh, Ur, Mexico, Cyprus and Kish
E by loans of fine works
F in a small collection of sculpture
Exercise 12. Read the text and do the activities.
ART SCENE

Before you read the dialogue think about the following questions:

· Are there open-air art markets in your country?

· Do you have any artistic talents?

· What do you think makes for good art?

Ashlie: What about this, Stephen?

Stephen: Typical, Ash. You choose the biggest thing in the market for your tiny flat.

Ashlie: Well, yeah... I guess it is a bit too big. Let's look over there.

Stephen: We can’t take too long. We’ve got to go and say hello to Pete.

Ashlie: Yeah, OK... We're at an art market – it's a kind of market where artists sell their art.

Stephen: Ashlie wants to buy some art for her flat and she’s already seen about ten things she wants to buy.

Stephen: Hi, Pete. How's it going?

Pete: Hi, guys. Great, thanks. It’s quite busy today. There’s lots of people buying things.

Ashlie: Wow... so you're actually making some money?

Pete: Yeah, of course. This is a great place to sell art.

Stephen: Right, well, let me give you a hand. You need a proper salesman!

Ashlie: Right, OK – you stay here. I'm off to find some art for my flat.

Stephen: OK, but don’t be gone too long – and don’t spend all your money!

…..

Ashlie: Hi there. Ooh, how much are these?

Stallholder: They’re twelve pounds.

Ashlie: They’re very cool. Are they all your own designs?

Stallholder: Yeah, they are. Liachild is my own brand.

Ashlie: Good luck with it!

Stallholder: Thanks a million.

Ashlie: Thanks.

Stallholder: Thank you.

…..

Stephen: So what did you buy, then?

Ashlie: Nothing, actually, but I’ve got an idea that could make us some money!

Stephen: What is it?

Ashlie: Well, I'm going to make some art, come back to the market and sell it! Brilliant idea, huh?

Stephen: Yes, excellent idea! Except one thing... You're not an artist.

Ashlie: Well, I can learn, can't I? All great artists had to start somewhere.

Stephen: Well, if it's that easy, why don't we both try and make some art? And then come back next week and try and sell it?

Ashlie: Stephen, I reckon you won’t be able to sell a single thing.

Stephen: Sounds like a challenge. Why don't we make it a bit more exciting?

Ashlie: In what way?

Stephen: Well, the one who sells the most is the winner... and the winner gets to keep all the money we make. Agree?

Ashlie: Agree.

Stephen: Ah! You’re going to be giving all your money to me!

Ashlie: Oh, yeah, right, whatever. Come on then, I need to get some inspiration.

.....

Stephen: So this is art, is it?

Ashlie: Err, yes, Stephen, it is.

Stephen: Looks like a pile of old junk to me.

Ashlie: Art is all about ideas. Try and look at what the artist is trying to say.

Stephen: This is harder than I thought.

Ashlie: Come on, let's have a look over there.

…..

Stephen: So Ash – what do you think of this? I have been trying to understand the message. What is the artist trying to say here?

Ashlie: Well, what do you think, Stephen?

Stephen: I guess he's trying to make us think about the modern world. He’s using a rubbish bin to show how everyday objects...

Ashlie: Stephen – that is a rubbish bin. Come on, you. Let’s make some art!

you may watch the video here: video https://learnenglish.britishcouncil.org/art/art-scene-1

Check your understanding. 

Activity 1 Put the events in the correct order.
A. Ashlie thinks about buying a big painting. 

B. Ash goes looking round the market on her own. 

C. Stephen and Ash meet Pete. 

D. Ash talks to a man who's selling T-shirts. 

E. Ash decides to make and sell her own art. 

F. Stephen and Ash agree to a competition. 

G. Stephen and Ash visit an art gallery.
Activity 2 Decide if the sentences are true or false. 

1 Ashlie's looking for some art for her flat. 

2. She's already bought ten things. 

3. The market is busy but Pete isn't selling much.

4. The T-shirts cost twelve pounds each. 

5. Stephen and Ash decide to make some art together. 

6. They'll try to sell their art at the market next week. 

7. They agree to share the money they make. 

Activity 3 Put the words in the correct order to make useful expressions. 

1. can’t / We / take / too / long. 

2. it / going? / Hi, / how’s 

3. give / you / a / Let / me / hand. 

4. too / be / Don’t / long. / gone 

5. it. / luck / Good / with 

6. a / Thanks / million. 

7. got / I’ve / an / idea.

Exercise 13. Read the text and do the activities.
NORTHERN IRELAND'S STREET ART

Before you read think about the following questions:

· Why do people draw graffiti?

· Does it ever have a place in the city?
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Belfast is a lively and exciting city known for its music, nightlife and university. But it was once famous for something which made headlines around the world. Years of conflict known as the Troubles left thousands dead. One community, who are mostly Protestant Christians, wanted Northern Ireland to remain part of the United Kingdom. The other community, who are mostly Catholic Christians, wanted it to join up with the Irish Republic. People on the extremes of both sides used violence.

Fortunately, those days are over. But these murals are a reminder of the past. They can be found all over Belfast, painted on walls and houses. The art showed support for one side or the other and symbolised a divided community. But now many murals are being preserved as an important part of the city’s history. I’ve come to meet Tim McCarthy.

Amandeep: Hi there, Tim. Hello, thanks so much for meeting me. He has studied the murals and what they can tell us about the history of conflict here.

Amandeep: Tim, can you tell me about images like this?

Tim: Images like this are very common in working-class areas in Northern Ireland.

Amandeep: And what does it tell us about the history of the area?

Tim: Well, this particular community will have felt as if they were under pressure from the other community and therefore it contains a lot of defensive, militaristic kind of imagery.

Amandeep: And what about images from the other community?

Tim: You will find similar imagery, but the symbolism is very slightly different – a different use of colour but the content will be very similar.

Amandeep: And what is Belfast city like now?

Tim: Belfast is very different in the last few years. We’ve had a lot of investment, everyone feels better, feels more relaxed and a lot of the murals that are going up actually reflect this.

..... [image: image35.jpg]



New murals are appearing in the city. Many people feel these new images are more appropriate for a community which wants to leave the violent past behind.

People have been working hard to achieve a lasting peace in Northern Ireland. Many projects try to bring both sides closer together. Here at the Conway Community Centre, Tim is helping young people develop their skills and produce new artworks.

Young Woman: In Northern Ireland it’s very important for there to be an arts scene. Because instead of violence, instead of expressing yourself through alcohol or drugs, you can turn to the arts scene. It’s safe and it’s a good form of expression.

Young Man 1: I think street art is important for any city because it gives the city a kind of character.

Young Man 2: Without art in a country it would be very dull.

Tim gave me a lesson in his style of street art.

Amandeep: Tim, how significant is the street art scene in Belfast today?

Tim: Well, it is quite small, but it’s growing all the time with the help of the internet obviously. People can see what’s happening globally and they want a little piece of that on their doorstep. There is a saying that art reflects society. People here are glad that the new art murals reflect a more prosperous and peaceful Northern Ireland.

you may watch the video here: 

https://learnenglish.britishcouncil.org/northern-ireland/northern-irelands-street-art  

Check your understanding
Activity 1 Which of these topics are included? 

1. The conflict between communities in Northern Ireland. 

2. Political parties in Northern Ireland. 

3. Murals (paintings) on walls and houses.

 4. Belfast's museums and art galleries. 

5. How Belfast has changed in recent years. 

6. An arts project at a community centre. Activity 

Activity 2 Choose the correct option to complete each sentence. 

1. The period of fighting between communities in Northern Ireland was called: 

a) the Conflict. b) the Troubles. c) the War. 

2. One community in Belfast, mostly Catholic, wanted Northern Ireland to be: 

a) part of the UK. b) part of the Republic of Ireland. c) an independent country. 

3. The other community in Belfast, mostly Protestant, wanted Northern Ireland to be: 

a) part of the UK. b) part of the Republic of Ireland. c) an independent country. 

4. You can see murals on walls and houses: 

a) in Catholic areas of Belfast. b) in Protestant areas of Belfast. c) in both Catholic and Protestant areas. 

5. A lot of the old murals in Belfast have been preserved because: 

a) they're a tourist attraction. b) they're great works of art. c) they're historically important. 

6. The old murals from both communities: 

a) use militaristic and defensive images. b) use the same colours. c) use the same symbols. 

7. Nowadays in Belfast: 

a) people don't paint murals any more. b) people still paint murals in the old style. c) people paint murals in a new style. 

8. Today, the street art scene in Belfast: 

a) is very large and important. b) is small but getting bigger. c) is small and getting smaller. 

Activity 3 Read the sentences about murals in Belfast. Find words and expressions for describing works of art and complete the lists below. 

1. The murals showed support for one side or the other. 

2. They symbolised a divided community. 

3. They contain a lot of defensive, militaristic kind of imagery. 

4. In murals from different communities, you will find similar imagery but the symbolism is different. 

5. There's a different use of colour but the content will be very similar. 

6. The new art murals reflect a more prosperous and peaceful Northern Ireland. 

Verbs 

sh______ , sy______ , co______ , re______ .
Nouns 
im______ , sy______,  u______ of c________,  co______. 

Discussion 

· Do people make graffiti where you live? Where do they make it? 

· What is your opinion of graffiti?

Exercise 14. Read the text and do the activities.
WORD ON THE STREET POP-UP GALLERIES

Before you read think about the following questions:

Where do you normally go to see art?

What venues display new art for sale in your country?

Why might artists like a smaller place to show their art?

Joe: London is famous for its vibrant art scene. It’s got some of the best art galleries in the world. Among them, the National Gallery... the Tate Britain... the National Portrait Gallery and many more. They are here permanently; they are part of the London landscape. But not all our galleries are like that.
Now there’s a new kind of art gallery springing up or popping up in London. They’re set up quickly, enjoyed for a short time, maybe a few days or a week. And then they close again. They’re called pop-up art galleries.

All you need is an empty building, permission from the owner, some artists and then some visitors to pop in.
In London’s Covent Garden a new pop-up art gallery is being organised in an empty shop by Ryan Stanier.

Joe: Hi, Ryan.

Ryan: Hi, Joe.

Joe: You alright?

Ryan: Yes, good.

Joe: So Ryan, what are the advantages of a pop-up art gallery compared to a traditional gallery?

Ryan: Big, traditional galleries take on less artists when times are tough. Therefore it’s a good opportunity for a younger audience to actually see emerging artists.

Joe: And it’s good for visitors as well.

Ryan: Absolutely. It’s free to come in. We try and make an informal environment making it very unintimidating and a nice buying environment to buy affordable art from young artists.

Joe: What can I help you with?

Ryan: Come inside and I’ll show you.

.....

Ryan: Well, welcome to the gallery. As you can see, there’s still a bit left to do.

Joe: Let me help you out.

Pop-up galleries are an example of people creating an opportunity during economic hard times. It’s a way of using buildings which would otherwise be empty.

OK, so that’s the hard work done. Now it’s time to see what’s on show.

….

London’s newest pop-up art gallery is finally open to the public. But what do they think of it?

Woman 1: Yeah, I think it’s really neat. It’s a good idea.

Man 1: Well, I think it’s a fantastic use of space.

Woman 2: It doesn’t look like it’s just been put up. It looks like it could have been here for quite a while.

Man 2: Yeah, it’s a very, sort of, you know, bright, colourful, in your face and it’s a good space to sort of go in.

…..

Laura is one of the artists whose work is on display here.

Joe: Laura, most of these paintings here are yours. What was it that made you want to put your art work in a pop-up art gallery?

Laura: Erm, it’s just a basically an excellent opportunity to be able to display work which I might not have been able to do in a more established gallery.

Joe: Has it helped you as an artist?

Laura: Definitely. I mean, for somebody who’s not established yet, it’s better to have the paintings in a shop than to have them at home still.

Joe: And you sell them here, don't you?

Laura: Yes.

Joe: It’s been a great way to bring more art to more people and no doubt another one will be popping up soon.

you may watch the video here: https://learnenglish.britishcouncil.org/art/pop-galleries

Check your understanding
Activity 1. Read the text. What is a 'pop-up art gallery'? Choose the correct description.

 a) It’s a temporary exhibition in a traditional art gallery where you can meet and chat with artists. 

b) It’s a temporary exhibition in a school which tries to get young people interested in art. 

c) It’s a temporary exhibition in an empty building where artists can show their work. 

Activity 2. Which of the sentences are true, and which are false? 

1. Pop-up galleries are quite a new idea in London. 

2. They're created very quickly. 

3. They're usually open for a few weeks or a month. 

4. They sometimes use buildings without the owner's permission. 

5. You have to pay a small fee to get in. 

6. The atmosphere is less formal than in a normal gallery. 

7. They usually show work by younger or newer artists. 

8. Artists are not allowed to sell their work at a pop-up gallery. 

Activity 3. Use the adjectives to complete the sentences. 

tough / vibrant / free / fantastic / emerging / informal / affordable / excellent / established 

1. London is famous for its __________ art scene. 

2. Traditional galleries take on fewer artists when times are__________. 

3. Pop-up galleries are a good opportunity for people to see ____________ artists. 

4. It's ___________ to come in. 

5. We try to make an ___________ environment for people to buy _________ art. 

6. I think it's a _____________ use of space. 

7. It's an _______________ opportunity to display work, ... 

8. ... which I might not be able to do in a more ______________ gallery. 

Discussion 

• Where do you normally go to see art? 

• What venues display new art for sale in your country? 

• Why might artists like a smaller place to show their art?

PART IV

INDIVIDUAL WORK

1. Make a presentation on the following topics:

· Periodization of the Arts
· Famous Museums in London

· Famous Museums in Kyiv

· Famous Museums in New York / Washington

· The National Gallery (virtual tour)

· Mural Paintings: definition, concept, characteristics and impact

· Common Graffiti Characteristics

· Sculpture: Definition, Types, Techniques, Elements, & Facts 

· Needlecraft Techniques

· What is performance art?
· The Art of Photography 
· Types and importance of Decorative Arts

· What is Architecture – Art or Science?

· Famous Painting Styles Of The World
· Andy Warhol as the  the leading figure of the Pop Art Movement 
WORK IN PAIRS

1. Think of four famous people from the world of arts. Describe their achievements to your partner and check if they can guess who you are describing.

2. Discuss with your partner the tips and tricks for taking better photographs.

3. Make up a dialogue about a famous Ukrainian artist.

4. Discuss the main difference between applied art and fine art. 
DEBATES

Topic for the discussion: IS GRAFFITI ART OR VANDALISM?

The following phrases might help you to express your ideas:

1. Introduction

· Let's begin/start with ...

2. What you think about somebody/something

· As far as I'm concerned ...

· I think ...

· In my opinion ...

· As far as I know ...

· In my view ...

· I don't think ...

· I don't believe that ...

· Well, if you ask me ...

· If you want my honest opinion ...

· I've never come across the idea that ...

3. How to agree/disagree

· I must admit that ...

· I totally/fully/partly agree.

· I agree/don't agree with you.

· I believe/don't believe ...

· I'm convinced that ...

· The way I see it ...

· It seems to me that ...

· I wouldn't say that ...

· I don't think so.

· You're right up to a point.

· You could be right.

· That can't be right.

· I don't agree at all.

· As a matter of fact, ...

· That's right/wrong.

· Exactly.

· I can understand ...

· It's hard to say.

· It's a fact that ...

· However, ...

· That's why ...

· John likes computers. - So do I.

· Steve doesn't like mobiles. - Neither do I.

4. Asking for clarification

· What do you think?

· What's your opinion?

· Would you like to say something?

· What do you mean?

· What are your ideas?

· What are you trying to say?

5. How to interrupt politely

· I'm sorry, but ...

· Can/May I add something?

· Sorry to interrupt, but ...

6. Other opinions

· On the one hand ... on the other hand ...

· They claim that ...

· They also say ...

· Opinion among teachers is that ...

· That's a matter of opinion.

7. Phrases to keep a discussion going

· Let's get back to ...

· As we just heard ...

· Where were we?

PROJECT WORK

1. Drohobych murals.

2. Drohobych Art Gallery Virtual Tour

3. The Art Of Europe

4. The History Of Asian Art

GROUP WORK

What artistic project would you pick up for the building or the area of the philological faculty to embellish it? What would it show? What colours would you use? What message would it communicate? 

an outdoor sculpture
a concert space

a theatre workshop for young people

a state-of-the-art (modern) multiplex cinema

a botanical garden

a skateboarding park

a mural
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ANSWERS
PART I 
Exercise 1: 1c, 2e, 3a, 4f, 5d, 6g, 7b
Exercise 2: 1 artists, 2 brush, 3 decorated, 4 palette, 5 shaded, 6 posed, 7 etched
Exercise 3: 1 brass rubbing, 2. engraving, 3. batik, 4. carving, 5. landscape, 6. embroidery, 7. still life
Exercise 6: 1. portrait, 2. landscapes, 3. abstract, 4.still life, 5. oils, 6. watercolours.

Exercise7.: 1. artist, 2. paintings, 3. gallery, 4. exhibition, 5. critics, 6. collectors

Exercise 8: 1 ceramics,2. sculpture, 3. mosaic, 4. bust, 5. statue, 6. mural
ceramics, statue, mosaic, mural, bust, sculpture

Exercise 11: 1. embarrassed, 2. typical, 3. usual, 4. anxious, 5. sympathetic, 6. shy, 7. afraid, 8. amusing, 9. tiresome, 10. nervous, 11. ordinary, 12. ashamed

Exercise 12: 1. accidental, 2. expensive, 3. furious, 4. musical, 5. professional, 6. original, 7. pianist, 8. famous, 9. critical, 10. freedom

Exercise 13: 1. painting, 2. missing, 3. painting, 4. painting, 5. to allow, 6. to send, 7. going/to go, 8. turning up

Exercise 14: 1. few, 2. everyone, 3. both, 4. nothing, 5. lot, 6. all/some/many, 7. neither, 8. every, 9. any, 10. some, 11. little, 12. little, 13. nobody, 14. either 

Exercise 15: 1. who, 2. which, 3. Whoever, 4. whenever/wherever, 5. Whatever, 6.  which, 7. when, 8. which, 9. which, 10. where, 11. why, 12. which, 13. who, 14. who.

PART III 

Exercise 1. 1 B, 2 C

Exercise 3.  1C, 2B, 3D, 4D, 5C, 6D, 7C, 8C, 9B, 10B, 11B, C, E

Exercise 4.  1C, 2B, 3B, 4C, 5C, 6A, 7C, 8B, 9B, 10A
Exercise 5. 1A,  2A,  3A,  4A,  5A,  6A   7A  8A  9A   10A
Exercise 6. 1. C, 2. C, 3. B, 4. A ,5. A, 6. D, 7. C, 8. B, 9. D, 10. C, 11. B, 12. A , 13. B,  14. A, D, E
Exercise 7. 1E, 2B, 3A, 4F, 5C, 6A, 7C, 8B, 9 TRUE, 10 NG, 11NG, 12 T, 13 F, 14 F
Exercise 8.  1B, 2B, 3A, 4C, 5A, 6C, 7B, 8B, 9C, 10C, 11D, 12B
Exercise 9.  1A,E; 2C,E; 3 B, C; 4B, 5 D, 6C, 7A, 8C, 9E, 10(British) colony, 11 find peace, 12) legal, 13 resource 
Exercise 10.  1C, 2E, 3 A, 4D, 5 B

Exercise 11.  1C, 2A, 3E, 4B, 5F, 6D
Exercise 12. Activity 1 1. A. Ashlie thinks about buying a big painting. 2. C. Stephen and Ash meet Pete. 3. B. Ash goes looking round the market on her own. 4. D. Ash talks to a man who's selling T-shirts. 5. E. Ash decides to make and sell her own art. 6. F. Stephen and Ash agree to a competition. 7. G. Stephen and Ash visit an art gallery. 
Activity 2 True: 1, 4, 6 False: 2, 3, 5, 7 

Activity 3 1. We can't take too long. 2. Hi, how's it going? 3. Let me give you a hand. 4. Don't be gone too long. 5. Good luck with it. 6. Thanks a million. 7. I've got an idea. 8. This is harder than I thought. 9. Let's go and have a look over there. 10.What do you think of this?

Exercise 13. Activity 1 1. The conflict between communities in Northern Ireland. 3. Murals (paintings) on walls and houses. 5. How Belfast has changed in recent years. 6. An arts project at a community centre. 
Activity 2 1. b) the Troubles. 2. b) part of the Republic of Ireland. 3. a) part of the UK. 4. c) in both Catholic and Protestant areas. 5. c) they're historically important. 6. a) use militaristic and defensive images. 7. c) people paint murals in a new style. 8. b) is small but getting bigger. 

Activity 3 Verbs show(ed), symbolise,(d) contain, reflect. Nouns imagery, symbolism, use of colour, content.

Exercise 14. Activity 1 c. It's a temporary exhibition in an empty building where artists can show their work. 
Activity 2 1. true 2. true 3. false 4. false 5. false 6. true 7. true 8. false 

Activity 3 1. London is famous for its vibrant art scene. 2. Traditional galleries take on fewer artists when times are tough. 3. Pop-up galleries are a good opportunity for people to see emerging artists. 4. It's free to come in. 5. We try to make an informal environment for people to buy affordable art. 6. I think it's a fantastic use of space. 7. It's an excellent opportunity to display work, ... 8. ... which I might not be able to do in a more established gallery
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