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YV emammi poszensioacmucs meopuuii 00¢6i0 sukopucmanis aneamophoi mexnixu @ cy4achit my3uyi
ons basma ykpaincokux xomnozumopie 1990-x — 2000-x poxie. Ha konxpemmnux mMy3uuHux 3paskax ana-
JIZYIOMBCSL 0COOIUBOCIIT XYOOIICHLOLO GMINEHHS ANEAMOPUKU 8 MY3UYHIN OPAMAMYpeii, NPONOHYEMbCsl
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ALEATORICS MANIFESTATIONS IN UKRAINIAN
BUTTON-ACCORDION MUSIC OF THE 1990’s - 2000’s

Article considered creative experience using aleatorics techniques in contemporary music for ac-
cordion Ukrainian composers of the 1990’ - 2000’s. In particular musical samples analyzed features of
artistic embodiment in aleatorics music dramaturgy, it is proposed to systematize the aleatorics expres-
sions with respect to their types and nature of use.

A wide range of techniques demonstrates the aleatorics composition Ivan Taranenko «Prychynna»
(by reading Shevchenko). Almost all the work would be published in a free metric, ie without the size
and separation of bars. Definition tempo factor lies solely on intuition performer. In some structures by
transit type wedge small «reprise group» without specifying the number of repetitions on, so with each
new performance such structures are a new version of the form. Finally, as the highest form of aleatorics
composer includes compositional structure plays three pieces of «total» improvisation that meet at differ-
ent stages of musical dramaturgy.

A striking example of aleatorics as the principle of free songs organization of form work reveals V.
Vlasov «Infinito», which consists of 15 separate texture-autonomous pieces of music blocks. Aleatorics
approach in this case is realized in the possibility of arbitrary «construction» forms of compositions by
combining these blocks in any order. Moreover, the idea of infinity that declared in the title of a work em-
bodied in it «nonclosure» its shape. That is, the performer-interpreter in the implementation of a work of
art is full of his collaborator, whereby the composition gets a version of the macro-structure.

A number of avant-garde compositions direction commonplace in modern literature, representing
the so-called absolute type aleatorics, established composers Odessa school. This opus Liudmyla Samo-
daieva, Karmella Tsepkolenko, Yulia Gomelska. For most of these composers opus typical «open» form,
free metric organization of rhythm conventional audio groups and combinations graphical notation dura-
tions sound, movement and formation pitch of tone sonorous fragments «topographic» method, autonomy
layers of sound, movement and blocks reprise «squares» limited-aleatorics and free improvised building,
forming an asymmetrical principle of sound structures and so on.
© CrameBchkuil A. AneaTtopHi BUsSBH B YKpaiHCbKil My3ui 1uist 6astHa 1990-x — 2000-x pokis

98 AKTyaApHi nuTaHHA TyMaHiTapHux HaykK. Bum 11, 2015



Cramencbkuit A. AAeaTopHi BHABH B YKPAiHCBKifl MysHIi AAsl basiHa..

Ordering aleatorics commonplace expressions in modern Ukrainian composers of music based on
the classification aleatorics Oleksy Skrypnyck that it identifies the following types: pitch of tone , rhyth-
mic, metric, agogik, tempo, chronometric, dynamic. To this list must be added and another kind — alea-
torics form (free combination of individual sections of songs together, which have their own defined and
stable organization of form factors). Artistic practice of aleatorics techniques commonplace in music also
proves its multi-use, which often involved multiple steps. Therefore, for the full systematization aleator-
ics types should also distinguish between expressions aleatorics limited to one option and many option.

Summing rice under analysis aleatorics commonplace expression in the works of Ukrainian compos-
ers late XX — XXI century marked a wide range of use is limited in its aleatorics one option and in one
option form. Activation of the aleatorics commonplace expressions in modern music today appears as a
steady trend of artistic and technological development. Aleatorics diverse manifestations involved when
linking musical fabric artistic work is increasingly important in the process of updating the language and
style and genre attributes commonplace compositions.

Key words: aleatorics, button-accordion modern music, modern Ukrainian composers, expressive
means, mobile-improvisational structure.
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AJIEATOPHBIE ITPOSIBJIEHUS B YKPAMUHCKOM MY3bIKE
VIS BASTHA 1990-x — 2000-x 'OJ1OB

B cmamve paccmampusaemcs: meopueckuti Onvim UCHONb308AHUS ALeAMOPHOL MEXHUKU 8 CO8pe-
MeHHOU Mmy3bike 0 6asHa ykpaunckux komnozumopog 1990-x — 2000-x c0006. Ha KoHKpemHbix My3bl-
KANIbHbIX NPUMEPAX AHATUZUPYIOMCS 0COOEHHOCMU XYO0ICECMBEHHO20 NPENLOMICHUS. ANedMOPUKU 8 M-
3bIKALHOU Opamanypeuul, npediazaemcs CUCMeMamu3ayus aiedmopHblX NPOAGIeHUll OMHOCUMETbHO
UX PA3HOBUOHOCTIEN U XAPAKMEPA UCROTb30BAHUSL.

Kntouegvie cnosa: aneamopuka, cogpemennan Oasnnas mMy3vika, YKpauHCKue co8pemMeHHble KOMNo-
3UMOPbL, BLIPAZUMETbHBLE CPEOCMBA, MOOUILHO-UMAPOBUSAYUOHHBIE CIPYKMYPbL.

Jum. 3.

IMocTaHnoBKa MpodaeMHu. AJeaTOpHI METOIU KOMITO3HIIIT SK ITOOAWHOKI BUITAJKH B OastH-
Hi JOPOOKH BITUYM3HSIHUX KOMIIO3UTOPIB TOYNHAIOTE IPOHKKaTH Bke y 1970-1i pokn. Sckpa-
BUM TIOXHBHHM IPYHTOM JUISl I[LOTO CTa€ HOBE ISl OASHHOI TBOPYOCTI TOTO Yacy CTHIIHOBE
rore, a came — HeoopKIopu3M. [IepeTBOpIolour pi3HOMAHITHI IIACTH apXaidHOTO (OIIBK-
JI0py, HOTo IHTOHAIIHHO-TAaI0BY, METPO-PUTMIUHY, ()AKTYpHO-)KaHPOBY 1 IHIITy aBTEHTHKY B
YMOBaX OHOBJIEHOI CHCTEMH BHpa’KaJIbHUX 3aC00IB i PO3BHHEHOI pamMaTyprii KOMIO3UTOPH
CBIIOMO i TTOCTIIIOBHO MOYAJIM 3aTydalIy ajleaTopHi METOIH caMe ISl MaKCHMAJIbHO aJleK-
BaTHOI Inepesadi Tiel IHOMHHOT CYyTHICHOT XapaKTEPUCTHKH, SIKOIO BiJI3HAYEHO BIACHE IMII-
poBizamiiiHe HayajJ0 HaApOAHO-MY3WYHOTO BHCJIOBJICHHS B HaliPi3HOMAHITHIIINX HOTO €THO-
(OHIUHHX 1 KAaHPOBUX BHSABAX. PI3HOCTOPOHHE TOCII/HKEHHS [[LOTO SIBUIIA MOTIIO O CIIpUSTH
OiTbII IMOOKOMY OCMHCIICHHIO TeXHOJIOTTYHUX H Xy/l0)KHBO-€CTETHYHUX acHeKTIiB IIPOIEeCcy
Cy9acHO{ KOMIIO3UTOPCEKOT TBOPYOCTI B Tairy3i OassHHOI My3HKH.

AHaJi3 A0CTiZKeHb CBITYNTD NPO Te, 10 MUTAHHS BUBYCHHS KOMIO3HUIIHHOT poi aje-
aTOPUKHU y My3WUHIH TKaHWHI Cy4acHUX OassHHHX TBOPIB (paKTWYHO HE MimiiMaincs y BiT-
YH3HSHOMY MHCTEITBO3HABCTBI. My3MKO3HABI, SIKi HepeBasKHO 3aMAIOTHCS JOCII[UKCHHIM
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PI3HHUX acHekTiB cydacHoro OasiHHoro perepryapy (M. bynna, A. Tonuapos, I. €pries, 1. Ky-
xenes, SI. OnekciB, A. Hmwkuuk, A. YepHoiBaHEHKO i iH.), y CBOiX poOoTax JHIIe 3rajay-
FOTh TIPO aJIeaTOPHI METOIN KOMITO3UIIIT P aHai31 OKPEMHUX OIMYCiB UM TBOPYUX TOPOOKIB
TIeBHUX KOMITO3UTOPiB. ToMy, MeTOI0 cTaTTi 00paHO BHUABICHHS XapaKTePHUX 0COOTHMBOCTEH
BHUKOPHCTAHHS aJIeaTOPUKH y OasHHIM TBOPUOCTI YKPaiHCHKHX KOMITO3UTOPIB KiHI XX — 10-
garky XXI cTomiTe Ta 3MiHCHEHHS cHCTEMaTH3alii BUIIB 1 (JOPM aneaTopHOi TEXHIKH, IO
3yCTPIYAETHCS y LIl rary3i My3H4HOTO MUCTEITBA.

Buknaa ocHoBHoro marepiany. Illupokiii HaGip aneaTopHHX MPHUHOMIB JEMOHCTPYE
kommo3uilist I. Tapanenka «IIpuunnna» (3a npounrannsm T. [lleBuenka). YBech TBip (3a BU-
HSTKOM HEBEJHMYKOTO €ITi30/ly) MOJAEThCS aBTOPOM Y BLIbHIN MeTpHili, ToOTO 6e3 po3mipy
¥ Oy Ha TakTH. Bix caMoro movyarky i 10 KiHI TBOPY HE 3HAXOMMO JKOJIHOI TEMIIOBOT 41
XapaKTepHOi peMapKu. Bu3HadeHHs TEMIIOBOTO YMHHMKA JISTA€ BUKIIOYHO HA IHTYINIIO BHU-
KOHABIS, SIKMH KOPHCTY€ETHCS 3371l IIbOTO BHYTPIITHHOIO PUTMIKOIO KOMITO3HIIiT, TOOTO CIIiB-
BiJIHOIIEHHSIM TPHBAJIOCTEH PUTMIYHOOPTaHI30BAaHUX MY3WYHHX CTPYKTyp. Lle crocyerncs,
HacaMmIlepes1, TUHAMIYHO PyXJIMBUX TOOYIOB, TTACaXiB, IMIIPOBI3AIlIHO-MENOMIHHIX GOpM.
B oxpemux emizofax MoBiTbHO-CTATHYHOTO XapaKkTepy KOMIIO3UTOP BHKOPHUCTOBYE Tpadivuni
criocobu Horarii st (ikcarii 3ByKoBOT TPUBAIOCTI (TOPH30HTAIIBHI JTiHIT Bi/l OYaTKy HOTH
i 10 YMOBHOTO 3aKiH4YeHHs 11 3BydaHHs). Y [[bOMY BHIIAIKy 4acoBa Au(epeHIiiallis TprBa-
JIOCTEH 1 BCTYIy OKPEMHX «BHCSYMX» 3BYKIB 1 CHIB3BYY IiINOPSIKOBYETHCS MacmTady i
CHIBBITHOIIICHHIO €JIEMEHTIB HOTOTPa()i4HOT CHMBOIIIKH.

B okpemux cTpykTypax Maca’KHOTO THITY aBTOP BKJIMHIOE HEBEIMUKI «PETIPHU3HI TPpymu»
0e3 BKa3iBKH HIOJI0 KIJIBKOCTI MOBTOPIB, OTKE, IIPH KOXKHOMY HOBOMY BUKOHAHHI TaKi CTPyK-
TYpH OTPUMYIOTh HOBHIA BapiaHT ix ¢popmu. Hapemrri, B IKOCTI HAWBUILIOT ()OPMU aI€aTOPUKH
KOMITO3UTOP BKJIIOYA€ B KOMIO3UIIHHY CTPYKTYpy II'€CH TpH (parMeHTH «TOTAJIBHOI» iMII-
poBi3aii, siKi 3ycTpiuaeMo Ha Pi3HHX eTanax ii My3u4HOl ApamaTyprii. ABTop (ikcye e
4acoBY JOBKUHY [IUX IMITPOBI3alliid, HaIal04l BUKOHABIIEBI CBOOOY Mii 10710 BUOOPY PEIITH
yCixX IHIMX mapamerpiB (PUTMY, 3ByKOBUCOTHOCTI, JHHAMIKH, TEMITY # iH.), & TAKOX II[O/10
BHOOPY BIIaCHE 3ByKOBOTO MaTepiary. €ANHOIO aIf03i€10-TiIKa3K0I0», CIIPIMOBAHOIO Ha BiJl-
0ip xapakTepy iMIIpOBi3allil, BUSBISETHCS 11 rpadiuHUi «aHaIoT» y HOTaX — IIUTEHIIA KITyOOK
Xa0TUYHO PO3KUIaHUX 0e3(hopMOBUX TiHIN-Ma3KiB. Y minomy xk TBip I. Tapanenka «[IpuauH-
Ha» 3a KUIBKICTIO alleaTOPHO-IMIIPOBi3aliifHIX YWHHHUKIB OpraHi3allii My3U4HOTO Marepiary
TSDKI€ IO KOMIO3HUIIHM Tak 3BaHOi aOCONFOTHOI alleaTOPHKH, B SKUX CYKYIHICTh MOOUTEHHX
(hopm noMiHYy€E HaJ CTaOITBHUMH.

OpuriHATEHUA TEXHOIOTIYHUH MPUHOM, IKHI TeHEPY€E 3HAUHHUI XYT0KHbO-COHOPHCTHY-
HUI edekT, BupoBakye A. CrameBchkuil y TBopi «MoHOMOT-Xim». Y TONOBHIHN KylTbMiHAIIT
KOMITO3HIIi], IO BiAOWBA€ TPaHHYHY TOUKY HOTO Apamarw3allii, HeMOXUTHUH Y TEMIIOBOMY
1 pUTMOBOMY CEHCI OCTHHATHHH Xi] 0acCOBO1 JIiHIT TOYNHAE XAOTHIHO «PO3PUBATHCS Ha IIIMa-
TOYKM» TIOCTYMOBO MPHCKOPIOBAHIM MiXOBHM TPEMOIIOBAHHAM IIHPOKOTO aKOPAY KBapTO-
BO-TPUTOHOBOI CTPYKTYpH y NpaBiif kiasiarypi. CTyHiHb aroriqvHOTr0 MPHCKOPEHHS MiXOBOTO
TPEMOJIIOBAHHS, KUIBKICTh BEPTUKAIBHIX 3BYKOBHX CEIMEHTIB (10J1€it) i 3arajgbHa TpHBAIIICTh
BOTO (parMeHTy BU3HAYAIOTHCS 1HIWBIMYaTbHICTIO CHPHUHUHATTS HOTO XyJOKHBO-00pa3HOl
CTOPOHH BHKOHABI[EM-IHTEPIIPETATOPOM.

SlckpaBuii B3ipelb aneaToOpuKH B SKOCTI IPUHIIUITY BUTBHOI ()OPMOOpPTraHi3allii KOMITO3H-
uii BusiBisie TBip B. Biacosa «Infinito» («HeckinueHHicTs»), sikuii ckiiagaethbest 3 15-Tu okpe-
MUX (aKTypHO-aBTOHOMHHX MY3HYHHX (DparMeHTiB-OJOKiB. AJICATOPHUH MiAXiN Y IbOMY
BHIIAJIKY PEalli3ye€ThCs y MOMKIIMBOCTI JIOBUILHOTO «OyIyBaHH» (POPMHU KOMITO3HIIIT IIISTXOM
MMOEHAHHS IIUX OJIOKIB y Oy/b-siKiii mociigoBHOCTI. KpiM ToTO, 171651 HECKIHUEHHOCTI, 1110 3a-
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JIEKJIapOBaHa y caMill Ha3Bi TBOPY, BTUTIOETBCS caMe y KHE3aMKHYTOCTi» ioro dopmu. To6TO,
ITicIIs IPOBEJICHHS YChOT'O JIAHIIIOTa 3BYKOBUX OJIOKIB ApaMaTypridHHil pyX HE 3aKiHYyEThCS,
a IIePEXO/INTh Ha NOYaTOK (IepIuuii 6110K) 1 TpHUBaE faiii. 3aBepiry€eThCst KOMITO3HIIIS TAKOXK 32
BUPILIICHHSIM BUKOHABI[I Ha Oy/ib-sIKOMY (parMeHTi. TakM YHHOM. BUKOHABEIIb-IHTEPIIPETa-
TOP y HPOLIEC] XY0KHBOT peasti3aliii TBOpY CTae MOBHOIIPABHUM HOTO CIiBABTOPOM, 3aB/ISKH
SIKOMY KOMITO3HIIiSi OTPUMY€E TOW YM iHIIHMI BapiaHT MaKpOCTPYKTYpPH.

Oxkpium iznei anearoproi Gopmu, B «Infinito» 3ycrpivaemMo i BUKOPUCTaHHS aJeaTOpHUX
MPUHOMIB y MEKaX OKpeMux OnokiB-parmeHTiB. Tak, yci 6e3 BUKIIOYECHHS 3BYKOBI OJOKH
11030aBJICHI PO3MIpY, TPHBATICT My3HYHOTO PYXy BUMIPIOETHCS 4YaCOBOIO MO3HAYKOKO (y XBH-
JTUHHO-CEKYH/[OBOMY BiHOIICHHI) HAIIPUKIHII KOKHOTO 3 (PparMeHTiB, a MyHKTUPHHUHN TTOILIT
Ha TaKTH OTPUMY€E YMOBHHMII XapakTep. Pa3oM 3 MM y KOMITO3uIIii B3araii BiJICyTHI TeMIIOBI
OpPIEHTHPH, IO JOJATKOBO IIEPEXOANTH Y «30HY BHOOPY» BUKOHABIIS. B OkpeMuX (hparMeHTax
BHUKOPHCTAHO TPUBAJi COHOPHI CMyTH (Ha OCHOBI YepryBaHHs IEBHUX 3BYKOBHX OJIOKIiB) ab0
onH03BYKOBI (hoHOBI siHiT (Ne 4; Ne 5; Ne 10; Ne 11; Ne 13; Ne 14; Ne 15), penpussi 6araro-
KpaTHi MOBTOPEHHsI KOPOTKOr0 MOTHBHO-(hakTypHOTO (parmenty (Ne 9), BiibHO-MeTpHUHI
nacaxi KajeHiHoro xapakrepy (Ne 12).

BUKOpHUCTaHHS aneaTopHUX NPUIOMIB y OasHHUX OIycax € XapaKTepHOI O3HAKOH IS
TBOpuocTi B. BacoBa. ®akTHYHO KO’KHA 3 MOJICPH-KOMIIO3HUIIIH aBTOpa BMIIIY€E Ti 4 Ti 3pa3-
ku anearopuku. OKpiM BXKe PO3MISHYTHX BUILE posiBiB («INfinito»), Bix3Hauumo i iHIi pu-
KJIaJIH, 30KpeMa «pyx kBajapariy» («Y mabipuarax mymr abo Terra incognita»); pisaomanithi
BUJIBHO-METPHYHI BUKJIJICHHS «Senza metrumy» («VY mabipunrax mymii...», «Tenedonna pos-
moBa», «B cy3ip’i IlenraBpa», 4-ta dactuna uukiy «I1'ste morsiaiB Ha kpainy [ VIIAT»);
BiIBHO-pUTMI30BaHi npuckopeHi nacaxi (Konueprauii Tpuntux «Crpamnuii cyn», «VY nabi-
PHHTAX AYIIi...»); H030aBICHI METPOPUTMIKH BUIBHO-IIUPSIOY] CEKyHI0BO-KIaCTEPHI Hala-
pyBanust («Y cy3ip’i LlenraBpa).

SIcKpaBUM XyHOXKHIM PIllICHHSM, 3/ifiCHCHUM 3a JIOIIOMOT'OKO QJICATOPUKH, BUSIBISETHCS
saksrounni emizon (Andante) kommoswuiii B. Biracosa «B cy3ip’i IlenraBpa». Hamararounce
BIITBOPUTH 1JICF0 HECKIHYEHHOCTI BcecBiTy. aBTOp «3MalibOBYy€e» BiIbHE IUPSHHS Y KOCMIU-
HOMY HPOCTOpI Y BHIVISII TEMaTHYHO-HEBUPA3HOIO, aTOHAJIBHOTO XOPaJIbHO-TapMOHIYHOTO
pyxy. Horo posBuToK BinGyBaeThCs 3a PaXyHOK CTATHUHO-PHTMI30BAHOIO XPOMATH30BAHO-
TO XOJIly TOJIOCIB, 1[0 CYNMPOBODKYETHCS MOCTIHHOI 3MIHOIO TapMOHii, Maibke m030aBIeHOT
¢yHKIioHANTEHOCTI. TaKUM YMHOM CTBOPIOETHCS HECTIHMKA i TIOCTIHHO PO3BHBAKOYaA 3ByKOBA
Maca, sKa CHMBOIII3y€e Oe3IEepEepBHICTh PyXy B 4aci. ABTOp 3aBOJWTH LICH 3BYKOBHIl MOTIK
y IpsIMOMY CEHCi B KOJIO, TOOTO rpadiyHO BUMaIbOBYE HOTOHOCEIb 3 My3HYHHM TEKCTOM
y ¢opmi KoJa, 1 TAKUM YMHOM 3aMHUKA€ PyX LBOTO MMOTOKY B TaK OM MOBUTH OC3KiHEUHOMY
Hanpsimi. «BueHi kaxyTh, mo npoctip BeecBity Mae BukpuBieHy (Gopmy, BiracHe — hopMmy
KoJsia. Buxofy 3 1pOro kona Hemae. SIKIO JICTITH JIOBro-I0Bro (MiJIbSP/AM CBITOBHX POKIB),
TO, IPHUHAKMHI, MOYKHA 3HOBY MIOTPAITUTH TY/IH, 3BIJIKK MOYMHAB CBiil musix» [1, ¢. 25]. Buko-
HaBellb Ma€ I'paTu el My3UYHUH (ParMeHT 110 3aMKHEHOMY KOJTY JIOBLIBHY KUIBKICTB pa3iB,
MIOCTYNOBO PO3YHHIOIOYH 3BYKOBHIA IOTIK Y 6€33Byudi. TAKUM YHHOM, aBTOP peallizyBas ijicro
HECKIHYCHHOCTI IIPOCTOPY OPHUIiHAIEHUM 3aCO000M, TOOTO 3a JIOLIOMOIOK) aJIeaTOPHYHOI He-
3aMKHEHOCTI (hOPMH KOMITO3HIIi.

Ile omuH B3ipenb BUKOPUCTAHHS allcaTOPUKH Ha PiBHI (pOpMOOpraHizalii IeMOHCTPYE
omyc A. Kapraka «SATOry» nns 6astHa, CKpHUIIKH i riTapu. ABTOp y IIboMY TBOpi Tparchop-
MY€ 1JICF0 KOHIIEPTHOCTI y 3BOPOTHOMY CEHCi, TOOTO He(hiKCOBaHM TEKCT — (hiKCOBaHA KaJICH-
mist. OTke, My3UIHUH MaTepiall TBOPY CKIIaJA€ThCs 3 YepryBaHHs KBa3iTyTIHHUX (h)parMeHTiB
Ta OKPEMHUX COJIbHUX KaJICHIIIil KO)KHOTO 3 IHCTPYMEHTAIICTIB, JIe CyMiCHA rpa Mae akTHBHUH
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aJIeaTOpHO-IMITPOBI3AIIMHUI XapaKTep, a CONbHI KaJCHINi — HABIAKU PETENFHO BHITHCAHI
KOMIIO3UTOPOM i3 3QJIy4CHHSIM YCiX 3BYKOBHX IapaMeTpiB (PUTM, 3ByKOBUCOTHICTb, ANHAMI-
Ka, apTUKYIIIs # 16.). Takuii HeOpAMHAPHUI i IX11 aBTOpa MO0 POPMOTBOPEHHS BUSIBILSE
HOBAIIiITHI IOTVISIIM B TIEPEOCMHUCIICHHI TPAIHIIii )KaHPY IHCTPYMEHTAIBHOTO KOHIICPTY.

Posrnsmatoun anearopsi BusiBu B «SATOrY», OiIbII A€TAIBHO BiJ3HAYMMO TIEBHY OpPHTi-
HAJBHICTB i/Ielf aBTOpa y IUIaHi (OpMyBaHHS IMIIPOBI3alliifHO-aIeaTOPHOTO MaTepiay I’ €CH.
[epmmii 11 po3ain MpeacTaBIsie CyMiCHY IMIPOBi3allil0 yYaCHUKIB TPiO Ha OCHOBI PO3POOKH
PUTMIYHOTO YHHHUKA. IMIIPOBi3yBaHHS Ha OCHOBI OKPEMHUX PHTMi30BaHHX 3BYKOBHX OJIOKIiB
3 JIOBIJIBHOIO 3BYKOBHCOTHICTIO Ta COHOPHO-LIIYMOBHMH CJIEMEHTAMHU B €IHHOMY 3ByKOBOMY
PYyCi CTBOPIOIOTH JOCUTH CTPOKATHH MyaHTHIICTHIHUH MOTiK. OKpeMHM YHHHUKOM MY3H9HO-
IO PO3BUTKY TYT BHCTYIIA€ TAaKOX | HECHCTEMHA B Yaci i aCHHXPOHHA 3MiHa aJrOPUTMIYHHX
3BYKOBHX IIA0JIOHIB JIJIsl IMIIPOBi3aLii.

THIMi THN aeaTOPHO-IMITPOBI3AIIHOT KOMITO3HIIIT IPEACTABIISE IPYTUI PO3ILT TBOPY.
Ile Tak 3BaHa J1a10Ba IMITPOBI3allis, B SIKiif JUTI KOXKHOT IHCTPYMEHTAJIBLHOT APTii B IKOCTI cTa-
OUTBHOT CTPYKTYPH 3aJIA€THCSI OKPEMHH, Pi3HUH 32 KUTBKICTIO HOT Ta J[ialla30HOM 3BYKOPSI,
a TaKOK MOBEPXHEBI opieHTHPH (HATSIKH) IIOJ0 PUTMOOPTaHi3allii IMIPOBI3AMIHHAX TPYIL.
My3HKaHTH IMIIPOBI3YIOTh 3BYKOBHCOTHO, KOMOIHYIOYH HOTH 3aJaHOTO MOJYCY Ha OCHO-
Bi IPUOJIM3HO PO3KHIAHUX BUIFHOPUTMI30BAaHHX 3BYKOBUX ILUISAM. I, HApemTi, TpeTiit po3mia
KOMIIO3HIIIT TIPE/ICTABIISIE CYMICHY IMIIPOBI3alli0, CTA0UTBHIMHU CTPYKTYPAMH SKOT BUCTYIIAE
My3HYHHI MaTepiall COIbHOT KaJCHIIT KOKHOTO 3 yYacHHUKIB Tpio. HaBiTh OykBanbHe 1y0ITto-
BaHHS [MX KAJCHIifl B OCTAHHBOMY PO3/iai (siki cami moco0i MaloTh BiBEpTHIA iMIPOBi3a-
LiiHKUI XapakTep) B €JMHOMY «KOHTPAIlyHKTOBOMY» iX 3By4YaHHi Ja€ 3MOI'Y CTBOPUTH TOi
HETIOBTOPHUI aJIcaTOPHUH TOTIK, 10 BIACHE 1 CHMBOII3YE iIet0 €THaHHS B «SATOry».

Iina HU3Ka KOMITO3UIIIlf aBaHTapIHOTO CIPSIMYBaHHS B Cy4acHill OasHHil JiTeparypi,
SIKI TIPEJICTABIISIIOTh TaK 3BaHUH THI aOCOJIFOTHOI aJeaTOPUKH, CTBOPEHO KOMITO3UTOPAMHU
onecokoi mkoiu. e omycu JI. CamonaeBoi — Quasi Sonata (3oxpema I 4. — «CaMOTHICTB»),
«Ipimii» s GastHa, ckpunku Ta cakcodona, «Hiunuit [apmx» ms GasHa Ta GopremniaHo;
xommosutii K. Ienkonenko — «Toii, xTo Buiinios 3 kona», «Duel-Duo» mis 6asiHa i ckpun-
KH, «3HECWIISAM 37IaMaHi Hapoau...» s OasiHa, ynapHUX Ta Bigeopsany; TBip 0. [omens-
CBKOi «3a TIHHIO 3BYyKY» JUisl OasiHa i CKpUnKHU. 151 OiIbIIOCTI X KOMITO3UIIIH XapaKTepHa
«BigkpuTa» (opma, BibHA MeTpuka (BiACYTHICTH po3Mipy i MOAIMY HA TaKTH), YMOBHA
pUTMOOpTraHi3aiis 3ByKOBUX TPy 1 KOMOiHaIiH, rpadidHa HOTAIlis TPHBAJIOCTEH 3BYYaHHS,
(hopMyBaHHS pyXy i 3ByKOBUCOTHOCTI COHOPHUX ()ParMEHTIB «TOMOTpaQiYHIM» METOIOM,
ABTOHOMHICTbH 3ByKOBHX IIJIACTIB, pyXH PEIPH3OBHX OJIOKIB i KKBagpaTiB», 0OMEXKECHO-ajea-
TOpHI i BiJIbHI IMITPOBi3aliliHi TOOYI0BH, ACHMETPUIHHUN TIPUHITHI (POPMYBAHHS 3BYKOBHUX
CTPYKTYD H iH.

Otxe, CHCTEeMaTH3YIOUN aJeaTOPHI BUSBH B CydacHil GassHHINA My3HIli yKpaiHCHKHUX KOM-
TIO3UTOPIB, 3BEpHEMOCS 10 Kiacudikarmii anearopuks, po3podnenoi O. CKpUITHUKOM, SKUH
BUJIIJIsIE HACTYIHI il TUIN: 3ByKOBHCOTHA, PUTMIYHA, METPUYHA, arori4Ha, TEMIIOBa, XPOHO-
MerpudHa, auHamivHa [2, 9]. JIo mporo mneperniky HeoOXiJHO JOaTH 1€ OMH BUJI — allearo-
puky dbopmu (BitbHE KOMOIHYBaHHS OKPEMHX PO3/ILIIB KOMIIO3HIIT MK c000I0, SIKi MArOTh
BJIaCHI BHM3HA4eHi i criiiki hopmoopranizyioui ynHHUKH). KpiM TOro, XymoXKHS MpaKTHKa
BHKOPHCTAHHS aJeaTOpHOI TeXHIKM B OasHHIN MY3HIIi 3acBiquye OararomrapoBe ii BUKOPHC-
TaHHS, JIe 9aCTO € 3aIisTHUMH OJIpa3y JeKibKa madimiB. ToMy 3a/uis 3iiCHEHHS TIOBHOT CHC-
TeMaTH3alil ajJeaTOPHUX THIIB CIIiJl TAKOK PO3MEKYBATH BUSIBU OOMEKEHOI alleaTOPUKH Ha
ofiHOMapaMeTpHi Ta 6ararornapaMerpHi. TakuM YHHOM, CHCTEMATH3ALlis aleaTOPHUKH Y cydac-
Hill BITYM3HSHINA My3HIl U151 GasiHa OTPUMY€ TaKuii BUIIs (IUB. TaOIHUIIO).
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Cramepcpkuii A. AAeaToOpHi BHSIBU B YKPAiHChKifl MYysHUi AAsl basiHa..

Taonuus 1. Cucmemamuzayis aneamophux Usi6i6 y CyHacHill OAsHHIT My3uyi
VKPAIHCOKUX KOMNO3UMOPIE
Tunu aneamopuxu __|Budu areamopuku | Xyoooichi spasku (ppazmenmu meopis)

OOMekeHa OJJHOTIa- |3BYKOBHUCOTHA B. banux Ipemtonis i pyra «Dpecku mam’sri
pameTpHa Bi. 3onorapsoBa»
puTMiuHa B. Pynuaka Conara «Passione» (okpemi ¢par-
MEHTH);
A. Cramescbkuii «Monomor-xin» (pparMeHT B
KyJIbMiHaIi1)
METpHUYHA K. Ienkonenko «Toi, XTO BUXOAUTH 3 KOJIa»
aroriuga 10. I'omenbebka «3a TIHHIO 3BYKY...»
TEMIIOBA 1. Tapanenko «IIpuunHHa»
XPOHOMETpPUYHA B. Bracos «V cy3ip’i LlentaBpa» (ocraHHiit
po31ii)
JMHaAMiYHa A. Kapnax «SATory»

dopmoopranizyroda |B. Biacos «Infinito»
OobmerxeHa bararo- |3amydeHHs aekinbkox |A. Kapaak «SATOry»;
rnapaMeTpHa napameTpiB ogHouac- [I. Tapanenko «[IpnannHa»;

Ho (Hampukian, put™ |B. Pynuak «Messe da Requiem»
+ MeTp + arorika)

AbcomroTHa JIOMIHYBaHHS JI. Camomaea Quasi Sonata (I .), «Iimii»,
(xBaziabcomorna) [MoGiIbHUX ynHHKKIB |«Hiunwii [Tapmk»; K. enkonenko «Duel-
HAaJl CTa0IILHUMK Duo», «3HecHIIAM 31aMaHi HapOIr»

BucnoBku. OTxe, MiABOISYM PUCY TiJ aHATI30M aJeaTOPHUX BUSBIB y OasHHIA TBOP-
40CTi YKpalHChKUX KOMIO3UTOPiB KiHI XX — nouarky XXI cTomiTh, BiA3HAYNMO MIHPOKUI
CIIEKTP BUKOPUCTAHHs caMe 0OMEKEHOT ajearopHKy sK B ii ofHOapaMeTpHOMY, TaK i B Oa-
rarornapamMeTpHOMY BHIVISIII. AKTHBI3allisl alleaTOPHUX BHSBIB y CydacHid OasHHIN My3uIl
CHOTOJIHI TIOCTAE 5K CTiliKa TEHACHIIIS 11 XyJ0)KHBO-TEXHOJIOT1YHOTO PO3BHUTKY. Pi3HOCTOPOHHI
ayleaTOpHI BUSBY, 3aIisiHi 11ijl 4ac KOMIIOHYBaHHS My3HYHOI TKAHHHH Xy/I0)KHBOTO TBOPY, BCE
YacTillle BiirpatoTh BayKIIMBY POJIb Y HPOLECi OHOBICHHSI MOBHOCTHIIBLOBOI 1 )KaHPOBOT aTpH-
OyTUKHN OasHHUX KOMITO3UIIIH.
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